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PRESENTS 


The thrill spectacle of the year. In this magnificent 


production you will see scene after scene of a magni¬ 
tude rarely equalled on the screen. For this is the 
exciting story of the lives and loves of the greatest 
adventurers of our time. Masterfully directed by the 


man who gave you "Rebecca 


ALFRED HITCHCOCK S 

‘Production of 


STARRING 


JOELMcCREA 


LARAINE DAY • HERBERT MARSHALL - GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Directed by ALFRED HITCHCOCK • Released thru United Artists 
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HERE IS 


ACTION 

from the first frame to the final fadeout ... in the 
year's thrill spectacle. Action — plus suspense as 
only Alfred Hitchcock, director of "Rebecca," can 
give it to palpitating audiences who love to be car¬ 
ried along to excitement and surprises at a swift box- 
office pace. 

, IMPORTANCE 

in every department of production with big scene 
after big scene . . . the Peace Conference . . . the 
assassination in the public square . . . the search of 
clues across Europe in a worldwide diplomatic con¬ 
spiracy . . . typical Hitchcock thrill scenes atop the 
Tower of London . . . and finally the pulsing climax 
of the giant Seaplane brought down in mid-ocean! 


ROMANCE 

in the adventurous exploits of 1940's most glamorous 
soldier of fortune ... a character as irresistible to 
today's fans as a Bengal Lancer or a Beau Geste was 
to yesterday's public. Joel McCrea as the Foreign 
Correspondent making love to beautiful Laraine Day, 
sensational new star of "My Son, My Son!" 

PERFORMANCE 

all the elements that magnetize attendance in hold¬ 
over numbers. First step in this performance is yours 
to contribute the initiative of showmanship in making 
a big picture bigger. Increase your exploitation effort! 
Step up your ad budget! Use to the fullest the com¬ 
plete practical and different campaign outlined in this 
pressbook! 
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inicians 










* 

THERE IS REASON PLUS FOR PRESENTING WALTER WANGER 1 S "FOREIGN CORRESPONDENT" TO THE PUBLIC AS 


TRADE—THE PRODUCER PRESENTS FOREIGN CORRESPONDENT AS THE SHOWMAN f S PROFIT SPECTACLE OF THE YEAR. 


IS WAITING FOR — AMD IS WHAT EVERY AUDIENCE IS WAITING FOR - LIKE THAT SAME STOP-PRESS DISPATCH. 
BOLD-FACE TYPE OF SHOWMANSHIP — EXPLOITATION. EACH OF THE LINEUP OF AUDIENCE APPEAL^IN 


WHITMAN BOOKS, MAGAZINES TIE IN 
NATION'S MASS PUBLISHING DEALERS 


For your top-ranking tieup on “Foreign Correspondent” 
—for a promotion which moves out to your audience in 
blocs of millions and registers at your boxoffice in terms 
of millions—the Whitman Publishing Company joins in 
on your showmanship campaign with a specially published 
series of “Foreign Correspondent” publications! 

Whitman’s tiein on “Foreign Correspondent” means big 
boxoffice business! As a publishing house which reaches 
the American mass market, Whitman is without parallel 
in this country. Their products, which are developed in 
print orders of huge proportions, provide reading mate¬ 
rial—and its show-selling influence—for exactly those mil¬ 
lions who constitute the most important audiences for 
“Foreign Correspondent.” 

Your tieup with Whitman Publishing Company involves 
two high-powered, hard-hitting publications: 

First, Whitman is publishing “Foreign Correspondent” 
as a very popular-priced book—with illustrations. Whit¬ 
man editors have taken the script of “Foreign Correspond¬ 
ent”, together with a series of the most dramatic stills 
from the production, and are translating that material 
into an entertaining, eye-catching volume. In every way, 
Whitman’s “Foreign Correspondent” will capture the 
thrills and suspense and drama which Alfred Hitchcock 
has so expertly woven into your great current attraction. 
Price, production and distribution of the book are calcu¬ 
lated to reach Whitman’s largest market. 

Second, the publisher is marketing—with the first na¬ 
tional release of “Foreign Correspondent”—a completely 
new “comic” magazine. The magazine will be titled “For¬ 
eign Correspondent”, thus affording you a direct tiein. 
Priced at ten cents a copy, Whitman’s new magazine will 
be merchandised on the nation’s newsstands. An impor¬ 
tant comic strip artist has been engaged to develop the 
story of your show in this highly entertaining medium, and 
the first issue of the new Whitman magazine will be the 


peg for one of your most important local exploitation 
efforts. Also, Whitman is planning to market the magazine 
as a monthly series, thus affording all exhibitors of “For¬ 
eign Correspondent” a constant showmanship asset and 
opportunity. 

5 |: * 

Whitman’s “Foreign Correspondent”—as a book—may 
be published in more than one price. For all groups in 
your audience, therefore, this tieup reaches smash show¬ 
selling proportions. Merchandising of the book will be 
through the nation’s most important book stores, chain 
stores and department stores. These, together with the 
newsstands selling the “Foreign Correspondent” comic 
magazine, provide you with a tremendous showmanship 
opportunity. Follow through on all promotional angles! 
Join with outlets carrying the book through displays, stills, 
cooperative exploitation and advertising. On the news¬ 
stands, set your boxoffice boost through such cooperative 
efforts as tack cards, flashes and truck posters. 

Whitman’s tiein also presents a great bet—and material 
—for special lobby and theatre promotions! 

Set your campaign on the Whitman tieup on a scale to 
match its full value to your showing. Set it big—and cash 
in big! 

For dealer details in your situation, write immediately 
to: 

WHITMAN PUBLISHING CO. 

200 Fifth Avenue 
New York, New York 

or 

WHITMAN PUBLISHING CO. 

Racine, Wisconsin 
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SMOOTH, SOFT SKIN IS 

SO VERY important! 


THAT'S WHY I NEVER 
NEGLECT MY DAILY 

Lux Soap active- 
lather FACIALS 


' THEY'RE A GRAND 
| BEAUTY AID-MAKE 
I MY SKIN FEEL SO I 
FRESH AND SMOOTH 


Laraine Day 


Hollywood 


Foreign Correspondent 


fresher, too! Th< 
beauty aid. See 
stay lovely, app 


Try this gentle 
beauty care for 30 days 


9 out of 10 Screen Stars use Lux Toilet Soap 
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LARAINE DAY "LUX" ADS 
ON NATIONAL SCHEDULE 


A selected list of important metropolitan daily news¬ 
papers will feature this eye-catching Lux tieup ad— 
featuring Laraine Day as one of Hollywood’s new sen¬ 
sations and a star of “Foreign Correspondent”! The 
important circulation involved in this tieup is only one 
phase of the showmanship opportunities in this tieup. 
Follow through in your situation by joining with the 
great number of Lux outlets in displays and co-op pro¬ 
motions. This tieup is streamlined for showmanship in 
your situation! Add your own theatre promotions for 
fullest boxoffice results! 


i 
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QUOTE THE THRILL SPECTACLE OF THE YEAR UNQUOTE. AND FOR EVERY EXHIBITOR EVERYWHERE — FOR THE 


LIKE A DYNAMITE-LADEN STORY COMING OFF THE WIRES, FOREIGN CORRESPONDENT HAS WHAT EVERY AUDIENCE 


FOREIGN CORRESPONDENT REGISTERS ITS FULL BOX-OFFICE WEIGHT ONLY WITH THE SMASH HEADLINING AND 
Fv%IGN CORRESPONDENT DEMANDS LEADOFF POSITION, IS IN ITSELF BASIS FOR A COMPLETE CAMPAIGN. 



DISPLAYS 


Cutouts, Standees, Easels to Drive Home 
Top Campaign Angles on Your Showing 
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Master of Suspense 
Director of “REBECCA’ 


THE THRILL SPECTACLE 
OF THE YEAR 
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THE THRILL SPECTACLE OF THE YEAR! 
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FOREIGN CORRESPONDENT 


Mr. ROBERT BENCHLEY 

it featured in WALTER WANGER’S 

FOREIGN CORRESPONDENT 

Directed by ALFRED HITCHCOCK 


Exploit the character gallery with the easel above, using copylines indicated and 
(reading clockwise, starting with McCrea) Stills Nos. 36, 85, 26, 179, 112, 123, 46, 
134, 5 and Still No. 83 for Laraine Day. Right: The giant marquee display uses 
Stills Nos. 21A (action still), Exp.-l (drawing), 78 (McCrea-Day), 92 (Sanders), 
52 (Marshall) and 9 (Benchley). The radio tower signals selling copy for your 
show; offer guest tickets to lobby translators. 


ALFRED HITCHCOCK'S 

P A 0 0 U C T I 0 N Of 


They Lived the 
GREATEST 
ADVENTURE 
of our time! 


lilalteA. 'WanCf/M. 


foreignMi 

CORRESPONDENT 


Get across the gay adven¬ 
ture note with a cutout dis¬ 
play (left) using Still No. 
P-53 of Joel McCrea and 
Laraine Day; a Hitchcock 
head still rounds it out. And 
showmanship demands a 
socko still display (right) on 
Bob Benchley, using (1. to 
r., in three rows from top 
down) Stills Nos. 5, 1, 28, 
13, 15A, P-7, along with copy 
lines indicated. 


His Sensational Story Becomes the 
THRILL SPECTACLE OF THE YEAR 


'FOREIGN 


CORRESPONDENT 


Plant the Hitchcock-“Rebecca” slant with the 
display above, featuring Stills Nos. RS-1 (the 
famous “Rebecca” silhouette), 12A and 12 
(McCrea). Right: Use Still No. 19 for a dramatic 
display—using real light over the still’s lighting 
effect. 
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THE ACTUAL LINEUP AFFORDS AN UNPARALLELED SHOWMANSHIP OPPORTUNITY. CHECK THEM OFF YOURSELF. 


MADE "REBECCA" A GREAT BOXOFFICE CHAMPION. TIMING AS TREMENDOUS AS THE LATEST LEAD STORY. 


MARSHALL AND BENCHLEY WITH THE BRILLIANT PERFORMANCE WHICH HITCHCOCK COMMANDS WITH ROLES THAT 
THEME OF THE HOUR. ABOVE ALL, A TITLE CHARACTER RICH WITH THE ROMANCE AND COLOR AND DRIVE 0 ] A 



Second Day 



Fourth Day 


Sock News Photo Stunt 



Here’s shoivmanship for your newspaper exploitation campaign on 
“Foreign Correspondent”—an eye-catching publicity stunt to cash in on 
the greatest eye-catchers in news camera history! The promotion involves 
a news photo identification contest, in which newspaper readers are asked 
to identify a series of the best “on-the-spot” camera recordings of great 
events — photos which have been printed in every newspaper in the 
United States. Included in the series are two dramatic action shots from 
“Foreign Correspondent.” Arrange with the editor to have the series run, 
one a day, with blanks asking readers to identify the complete set. Win¬ 
ners, giving the most complete captions, should get cash prizes and guest 
tickets. With plugs for Hitchcock as a master camera artist, this contest 
becomes a top seat-selling effort! Mat. No. 19B—30c; Cut—50c. 


ANSWERS: First Day— 
The giant German zep- 
pelin Hindenburg in 
flames at Lakehurst, N. 
J., May 6, 1937, after 
catching fire while it at¬ 
tempted to land; Second 
Day — A scene from 
“Foreign Correspon¬ 
dent”; Third Day —King 
George VI, flanked by 
the Archbishops of York 
and Canterbury, leaving 
Westminster Abbey after 
his coronation in May, 
1938. Fourth Day —A 
scene from “Foreign 
Correspondent”; Fifth 
Day — a dramatic photo¬ 
graph of the assassination 
of King Alexander of 
Jugoslavia in the streets 
of Marseilles, in October, 
1934, while the monarch 
rode in triumph with 
French foreign minister 
Barthou. 




Newspaper Selling Ideas 


LOBBY STUNTS, CONTESTS, A CO-OP AD 
BRING SMASH INTEREST TO YOUR SHOW 


Cash in on the timely title by joining with a local newspaper, or 
Postal Telegraph and Western Union, for an actual news teletype 
machine in your lobby—ticking off the up-to-the-minute news just 
as it comes into the newspaper office from foreign correspondents all 
over the world. Check this one off as a sure-fire bally, guaranteed to 
bring crowds! Round it out with copy on this line: “Get the latest 
news direct from the courageous foreign correspondents all over the 
world. Then see Walter Wanger’s thrilling story — ‘FOREIGN COR¬ 
RESPONDENT’ with (billing) and directed by Alfred Hitchcock— 
the Master of Suspense!” 


Get a special play for the theme and title character of your show by 
having top local newspaper publishers and editors answer the question: 
“What are the requisites of a Foreign CorrespondentThe series of 
answers will provide plenty of copy ammunition for all forms of news¬ 
paper tieup, as well as for lobby, herald , display and publicity exploita¬ 
tion. 


Contact the promotion department of your local newspaper and 
sell them the potent idea of a cooperative house ad. 

Attractive, eye-compelling, the ad (also adaptable for truck 
posters, newsstand cards, etc.) is a natural unforced tie-up of the pic¬ 
ture with the newspaper’s staff of Foreign Correspondents. 

There is double selling value for you in the cooperative ad. Aside 
from the direct plug for your picture and theatre, the tie-up with top 
names among Foreign Correspondents, well-known to the public, 
gives an extra, added boost to your show. 

Go to town on this one, and give it everything you’ve got. It will 
sell tickets! 


For candid camera fans (who see camera reportage of the world hit 
the front page every day)—and for high-power photo publicity—arrange 
a candid camera reporting contest on a newspaper tiein. Set the angle 
for the contest by titling it “Foreign Correspondence by Camera in (name 
of town).” Entrants would pick up local threads of world events in your 
town , and ones showing most editorial ingenuity and best camera work 
would win cash prizes and guest tickets. Set this one in advance, for one 
of your top promotions! 
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PRODUCTION AND DIRECTION BY ALFRED HITCHCOCK, FAMOUS TO THE INDUSTRY AS A MONEY-MAKER BEFORE HE 


CASTING DESIGNED TO JOIN THE OUTSTANDING MARQUEE APPEAL IN MCCREA AND LARA INE DAY AND HERBERT 


GRASP AND CAPTURE THE IMAGINATION. A STORY WHOSE THRILLS AND SWEEP COMPOUND INTEREST IN THE 


FK%RE WHO TRULY RATES AS THE TWENTIETH CENTURY 1 S MAN OF ADVENTURE — THE FOREIGN CORRESPONDENT 




TIE IN WITH "ROYAL" DEALERS 


For a sure-fire local tiein, plan now for a campaign with all Royal typewriter dealers 
in your situation! “Foreign Correspondent” is a natural for a promotion involving this 
product; as a symbolic prop for the highly-romanticized figure of a foreign correspond¬ 
ent, the typewriter figures as a high-spot opportunity for tieup merchandising efforts. 
The Royal machine—with the trademark clearly visible—appears in a number of impor¬ 
tant scenes in “Foreign Correspondent”. Top local outlets will go for window displays, 
blowups and all forms of co-operative promotions. Royal dealers are everywhere—and 
Royal dealers everywhere will join with you in cashing in on this swell promotional op¬ 
portunity. Write to EXPLOITATION DEPT., UNITED ARTISTS CORP., 729 Seventh 
Avenue, New York City, for Stills Nos. 1, 3, and P-9, featuring the Royal typewriter. 




* 


* # 




STILL TIEUPS 


Send across the profit-producing elements in your 
“Foreign Correspondent” campaign with plenty of 
sock through a hard-hitting town-wide still tieup cam¬ 
paign! All promotion-wise merchants will be anxious 
to join in with you on your great new Wanger pres¬ 
entation! Stills shown here are: (top row of four) 
Stills Nos. P-143 (evening clothes), P-57 (women’s 
jewelry), P-61 (coiffure), 12 (raincoat); (bottom 
row of four) Stills Nos. P-170 (fur coats), 206 
(radio stores, for campaign on foreign news broad¬ 
casts), 49 (men’s haberdashery), P-173 (women’s 
suits). Order stills from EXPLOITATION DEPT., 
UNITED ARTISTS CORP., 729 Seventh Ave., New 
York City. 


THREE TRAILERS! 


The most powerful elements of your showmanship cam¬ 
paign on “Foreign Correspondent” are expertly presented 
in your three trailers on Walter Wanger’s great show! 

The first trailer, which is 80 feet long, stresses the 
direction of “Foreign Correspondent” by Alfred Hitch¬ 
cock, following his success as the director of “Rebecca.” 
The second trailer, running 120 feet, stresses the star 
value of the production and intimates the excitement that 
will be found in the third trailer. The final trailer, 265 
feet long, combines all the elements in “Foreign Corre¬ 
spondent” — producer, director, stars, story, etc. — and 
presents the production as the “thrill spectacle of the 
year.” Book your trailers now! 

NATIONAL SCREEN SERVICE: 630 Ninth Avenue, New York, 
N. Y.; 1307 South Wabash Avenue, Chicago, Ill.; 300V2 South 
Howard Street, Dallas, Texas; 1922 South Vermont Avenue, Los 
Angeles, Calif.; 141 Walton Street, Atlanta, Ga.; 2418 Second Ave¬ 
nue, Seattle, Wash.; 36 Melrose Street, Roston, Mass.; 74 Glenwood 
Avenue, Minneapolis, Minn. 



PHOTO-ART DISPLAY 
ACCESSORIES 


You’ve got an exciting set of photo-art displays 
to supplement the regular set of U. A. accessories 
(p. 16 of this pressbook). The American display 
accessories include a 30 x 40, a 40 x 60 (left) 
and a 24 x 82 banner—designed to send across 
the top showmanship elements in your campaign! 
Order direct from: 

American Display Division 
NATIONAL SCREEN ACCESSORIES 
525 W. 43rd St., N. Y. C. 
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ADD TO THIS A LAVISH PRODUCTION, WITH SCENES WHOSE CONTENT OF SPECTACLE ADD UNPRECEDENTED 


"FOREIGN CORRESPONDENT" IS SOLID BOX-OFFICE MEAT BECAUSE IT BRINGS THE MOST GLAMOROUS 


AUDIENCES — ENTERTAINMENT. THEN ADD TO ALL THE WEALTH OF TICKET-SELLING PROMOTIONS AND 
THIS PRESSBOOK. ADD — AND REGISTER THE HIGHEST HIGH-PROFIT SHOWING YOU HAVE HAfP IN 


RADIO 


Plan for a powerful radio showmanship campaign on “Foreign Correspondent” 
— to cash in on his great present popularity with that audience. He’s 
known to them for what he does from day to day. Use the following ideas—plus 
whatever else suggests itself in your situation—to make the radio a big business- 
builder! 


Spot News Broadcasts 

Here is a show to attract a tremendous audience that 
is not potential but ready-made. You don't have to sell 
people on listening to foreign news broadcasts; they've 
already sold themselves in a big way. 

You can probably get a spot announcement of your 
picture on any unsponsored news broadcast for a very 
nominal cost. Value received in the number of dialers 
listening will be worth twenty or thirty times your small 
outlay. 

And if you can tie in with hourly bulletins you can 
literally bombard listeners with attention-getting plugs 
for your show. 

If news broadcasts are made under the auspices of 
your local newspaper, sell your editor the idea of co¬ 
operating. He'll want to sell his paper's Foreign Cor¬ 
respondents, and he'll realize that your show can be a 
big help. 

Radio Quiz Show 

Take advantage of the tremendous interest in world 
affairs and plant this sock Quiz Contest with your local 
radio station. Combined with the top popularity of quiz 
shows, this element of timeliness will appeal on its 
merits to the manager of your local station as a sure¬ 
fire audience-grabber. 

Title of the show is "Are You A Foreign Correspond¬ 
ent?" Idea is to have a master of ceremonies—pref¬ 
erably a local newspaper man, thus tying in your 
town's paper—fire questions on current events (see 
newspaper current events quiz on Page 7 of this press- 
book), at five people picked from the audience. Winner 
is hailed as "qualified to be a Foreign Correspondent," 
and given suitable prizes. 

You can't miss with this legitimate air attraction, giv- 
(First Day ) 


ing a maximum of practical value for a rock-bottom 
minimum of effort and cash outlay! 

Topical Symposium 

This all-important subject, rich in timeliness and inter¬ 
est to everybody, will attract listeners of all types. 

Get local celebrities, such as the president or dean 
of a nearby college, editor or star reporter of the local 
newspaper, a prominent women's club leader or local 
political big-wigs to debate in a town-hall discussion 
over your local station. Topic: "Truth or Propaganda in 
the News from Europe?" 

Make sure that whoever upholds the Truth side of the 
argument is primed with plenty of material and informa¬ 
tion about "Foreign Correspondent," pointing out that 
our American Correspondents are our insurance against 
foreign propaganda; that they are over there in our 
interests, and that part of their job is to sift truth from 
falsehood. 

Extra added attraction is audience participation; 
people in audience firing questions at the debaters in a 
question period following the presentations. 

15-Minute Action Disc 

A hard hitting, suspenseful and colorful script, acted 
by a company of top radio network stars, the fifteen- 
minute radio disk gives you an exciting feature for 
your local radio station and a powerful ticket-selling 
plug for your engagement. 

Tense, adventure-filled scenes from the picture are 
enacted in dramatic, suspense-building style. And there 
is an unusual and exciting introduction that pushes 
across a smooth, legitimate plug in highly dramatic form. 
Offer this compelling program feature to the station and 
see that it gets a good evening spot worthy of its high 
entertainment values. Price: $2.00. Order from EX¬ 
PLOITATION DEPT., UNITED ARTISTS CORP., 729 
Seventh Ave., N. Y. C. 

(Second Day ) (Third Day ) 


Spot Announcements 

Use this hard-hitting, ticket-selling copy for radio 
plugs on your local station, either in the form of spot 
commercials or as announcements on station broadcasts 
with which you have a tie-up on "Foreign Correspond¬ 
ent." 

25 Word Announcement 

See the glamor boys of the Twentieth Century in 
Walter Wanger's exciting spectacle-adventure "Foreign 
Correspondent," beginning at the .... Theatre on ... . 

50 Word Announcement 

Do you want to know the truth behind the news? Do 
you want a behind-the-scenes view of the battle, blood¬ 
shed and intrigue of Europe? Do you want to see the 
spectacular, adventurous, exciting, dangerous day-to- 
day existence of the new glamor boy of the day? If you 
do, see Walter Wanger's thrilling drama, "Foreign Cor¬ 
respondent," opening on .... at the ... . Theatre! 

100 Word Announcement 

Meet the men who watch history in the making, who 
see wars and intrigue and adventure—and see them 
from a front seat! Meet the Foreign Correspondent in 
Walter Wanger's exciting adventure spectacle, "Foreign 
Correspondent," with a cast headed by Joel McCrea, 
Herbert Marshall and Larcrine Day, and directed by 
Alfred Hitchcock, the man who gave you "Rebecca," 
"The Lady Vanishes" and “The 39 Steps." "Foreign 
Correspondent," hailed by critics as one of the most 
important and exciting pictures in years, starts on ... . 
at the .... Theatre. You'll thrill to its spectacular adven¬ 
ture, its headlong pace, its dashing romance. Don't miss 
1 Foreign Correspondent," one of the greatest motion pic¬ 
tures of all times! 

(Fourth Day ) 




HITCHCOCK CONTEST 


Novel "Cliche' Angle Sets 
Fans as Top Directors 


Let your customers get a load off their chests in this novel and amusing Gripe 
Contest. The rules are simple, the proposition attractive to anyone who has ever 
been to a movie. You can’t stop the customers from complaining, so why not 
lend an ear to their beefs and cash in on it? 

Here’s how it works: 

Customers are asked to submit as many examples of screen cliches that gripe 
them, PLUS their own remedy for a series of illustrated “cliches”—telling how 
they would eliminate the bugs if they were Hitchcock. 

Sample beefs are illustrated by the famous artist, de Sarro, in the matted series 
above, which is available as art for the contest plant. 

Alfred Hitchcock, director of “Foreign Correspondent,” “Rebecca” and “The 
Lady Vanishes” is famous for his solutions of the customer’s beef on cliches. 
But how would the customer eliminate his own private gripes if he were Alfred 
Hitchcock! 

Play up Hitchcock as the customer’s director; the man who feels as they do 
about movie cliches. 

You won’t have any trouble getting entries in this contest. The double attraction 
of beefing and fixing is a sure bet for your fans’ participation. 

They’ll play for the sheer joy of the contest, but you can make it worth their 
while by offering free ducats to “Foreign Correspondent” as prizes to the winners. 

Don’t miss out on this one! It’s a swell interest-builder and ticket-seller! 

Order Mat No. 20B—30c; Cut—50c. 


★ 


'HITCHCOCK MOMENT' 


SAMPLE PUBLICITY STORY 

Correspondent” shows the master 
touch of Afred Hitchcock, director of 
“Rebecca,” “The Lady Vanishes” and 
“The 39 Steps.” 

The .... Theatre and The (news¬ 
paper) join in giving you an oppor¬ 
tunity to cash in your favorite movie 
beef! Have fun and fatten your 
pocketbook while you’re doing it! 
Here’s all you have to do: 

Simply record the caption of to¬ 
day’s “cliche cartoon” on the contest 
blank, and then explain how YOU 
would remedy it. That’s all you have 
to do—no strings attached. For the 
best four sets of answers the (news¬ 
paper) and the .... Theatre will 

award cash prizes of ., .—. and 

., with . sets of guest tickets 

to “Foreign Correspondent” to the 

. next best entries. 

Start with today’s entry blank— 
right now! “Foreign Correspondent,” 
produced by Walter Wanger, directed 
by Alfred Hitchcock, includes in its 
great cast Joel McCrea, Laraine Day, 
Robert Benchley, Edmund Gwenn, 
Herbert Marshall, George Sanders 
and a splendid supporting cast. Don’t 
miss it! 


Movie fans! Here’s your chance to 
unload your pet peeve — and win a 
cash prize at the same time! 

Think of all the times you’ve sat 
in your movie theatre and squirmed 
as some cliche or trite situation 
flashed across the screen. Think of all 
the times you’ve flinched, whenever 
you saw a billiard ball start to turn 
into a doorknob. Now’s your chance 
to air your beef AND tell how you 
would change it if you were a di¬ 
rector—a director like Alfred Hitch¬ 
cock who, more than any other, has 
done away with cliches in his films. 

With the coming to town of Hitch¬ 
cock’s latest effort, Walter Wanger’s 
“Foreign Correspondent,” you’ll want 
to enter this amusing and soul-satis¬ 
fying contest. 

In “Foreign Correspondent,” which 
comes to the .... Theatre starting 
on ... . and stars Joel McCrea, 
Laraine Day and Robert Benchley, 
with a great supporting cast, you’ll 
see one of the greatest adventure 
spectacles of this or any season. 
Crammed full of intrigue, high ad¬ 
venture and excitement, “Foreign 


With one of your top exploitation angles on this show based on the 
now widely-heralded Hitchcock direction, arrange for a lobby or 
newspaper essay contest that ties in the participants directly with their 
experiences in seeing a Hitchcock film. Angle is expressed in the ques¬ 
tion: “What was your most memorable ‘Hitchcock moment’—your 
most gripping experience of suspense, fear or surprise?” Sell the 
contest, additionally, on the basis that the best short essays written in 
answer to the question will go to Hitchcock. Any one of a number of 
production stills—showing a typical Hitchcock moment—will serve as 
illustrative material to build up the contest. Cash prizes and guest 
tickets round out the promotion—which will pull heavily for your 
show! 


Outdoor Radio Bally 

Grab a pay-load of outdoor attention for your show by sending a 
lovely young lady around the streets of your town with a portable 
radio—to suit the schedule of foreign news broadcasts. Arriving at 
a busy street corner, she unfolds a pair of small banners with copy 
for your show, while crowds gather to hear the news come over the 
air. Plant the direct tie-in with your show through copy along this 
line: “Want a Big Story? Here it is—the Greatest Adventure of our 
time! ‘FOREIGN CORRESPONDENT’! At the (Theatre) Now!” 
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MOMENTS TO THE SCREEN'S EXPERIENCE. ADD TO THIS-, FURTHER, A SHOWMAN'S CONCLUSION: THAT 


FIGURE OF TODAY'S WORLD INTO SINGLE FOCUS WITH THE MOST PERSISTENT DEMAND OF TODAY'S 


EXPLOITATION IDEAS WHICH ARE CONTAINED IN THESE SHOWMANSHIP ANGLES AND ARE PRESENTED IN 


YE%S. 



CURRENT EVENTS CONTEST 


Four-Day Newspaper Plant 
Cues in Top Selling Angle 


Cash in on the popularity of quiz contests PLUS the universal 
interest in foreign affairs. Plant this interesting and entertaining Cur¬ 
rent Events Quiz in your local newspaper. Your editor will realize its 
attractions as a legitimate feature. 

There are ample opportunities in connection with this four-day con¬ 


test to plug “Foreign Correspondent” and your theatre. For example, 
each day’s list of questions contains one on famous Foreign Corre¬ 
spondents. Correct answers are in italicized type. 

Offer free tickets to your show as awards to the winners, and watch 
for top returns at the box-office! 




FIRST DAY 

It was a turning point in the Nazi invasion, so maybe you'll 
remember who replaced General Gamelin when the Germans 
broke through at Sedan. Was it: 

a. Henri Giraud d. Pierre Etienne Flandin 

b. Marshal Petain e. Maxime Weygand 

c. Marshal Lyautey 

It's easy to second-guess it now, but when Hitler had driven 
the British from Flanders, the great question was whether he 
would strike to destroy France or: 

a. Invade Scandinavia 

b. Turn against Russia 

c. Cive his army a rest 

d. Join with Italy in attacking the Balkans 

e. Invade England 

The city of Paris was saved from destruction, if not capture, 
when General Weygand: 

a. Decided not to defend it, made it an “Open City.’’ 

b. Put his secret Paris defense in action 

c. Counter-attacked at the Westwall 

d. Resigned as Generalissimo 

e. Sent the garrison to the front in taxicabs 

I.eland Stowe, famous Foreign Correspondent, scored a scoop 
when he exposed Fifth Column activities in : 

a. Denmark d. Finland 

b. Norway e. Belgium 

c. Roumania 

Italy chose a moment when France had her back to the wall 
to declare --and immediately following, she: 

a. Sent 500,000 troops up the Rhone Valley 

b. King Vittorio Emanuele abdicated in protest 

c. Shelled Gibralter, laid seige to it 

d. Bombed the Dalmatian Coast 

e. Attacked the Allies’ Mediterranean possessions 

SECOND DAY 

38 days after the start of the historic Battle of France, that 
nation sued for peace, just after .a new French Cabinet was 
formed, under: 

a. Maxime Weygand d. Pierre Etienne Flandin 

b. Marshal Petain e. Leon Blum 

c. Pierre Laval 


As a result, a treaty of peace was signed in a railroad car at: 

a. Chartres d. Bordeaux 

b. Tours e. Lyons 

c. Compeigne 

The Battle of Flanders became a disaster to the Allies when : 

a. Heavy rains soaked their ammunition 

b. Leopold of Belgium surrendered with his army 

c. Their right wing capitulated 

d. Nazi bombers cut off relief by sea 

e. They were abandoned by Premier Reynaud 

One of the following famous Foreign Correspondents was 
killed in England when he fell off a moving train : 

a. G. E. R. Gedye d. Webb Miller 

b. H. V. Kaltenborn e. Edward McNeil 

c. Richard Harding Davis 

In their attack on the Lowlands, the Nazis used all but one 
of the following methods with effectiveness: 

a. Dropping parachute troops behind enemy lines 

b. Using bombing planes in place of artillery 

c. Poisoning local water supplies 

d. Establishing armed groups of spies in enemy centres long 
before the attack 

e. Sending mechanized attack columns far in advance of the 
main body of troops 


THIRD DAY 

Van Kleffens, Foreign Minister of the Netherlands, shocked 
the world with his statement that Dutch fatalities, as a result 
of the Nazi invasion, were: 

a. 100,000 d. 400,000 

b. 50,000 e. 1,000,000 

c. 10,000 

Otto D. Tolischus, famous Foreign Correspondent, received 
the Pulitzer Prize for his work in: 

a. France d. Finland 

b. Rumania e. Germany 

c. Russia 

The success of the Nazis in their conquest of Norway was 
aided by: 

a. The friendly attitude of King Haakon 

b. The treason of Norwegian Naxis like Quisling 


c. The secret cooperation of Swedish border troops 

d. Labor unrest in Norway 

e. The failure of the Allies to render effective aid 

4. One of the following towns in Belgium, scene of important 
lighting in World War I, was also important in World War II : 

a. Brussels d. Ostend 

b. Ghent e. Liege 

5. The fortifications at one of the following places in France 
was of great strategic importance in World Wars I and II. 
But in World War I it held out against the enemy; in World 
War II it capitulated quickly: 

a. Verdun d. Nantes 

b. Tours e. Calais 


FOURTH DAY 

1. One of the following is head of Germany’s Air Force: 

a. Von Ribbentrop d. Himmler 

b. Goering e. Von Brauchitsch 

c. Schlieffen 

2. One of the following well-known newspapermen is a famous 
Foreign Correspondent: 

a. Arthur Krock d. Jack Milev 

b. Edgar Snow e. Kenneth Crawford 

c. William Allen White 

3. The movie-actor who served in an Ambulance Corps in 

a. Errol Flynn d. Robert Montgomery 

b. Joel McCrea e. Robert Young 

c. George Brent 

4. When Germany invaded the Netherlands, French Marines 
promptly occupied the Dutch West Indian possession : 

a. Curacao d. Haiti 

b. The Virgin Islands e. Trinidad 

c. The Dodacanese Islands 

5. The present U. S. Ambassador to Great Britain is: 

a. Hugh Wilson d. Joseph C. Grew 

b. Lawrence Steinhardt e. Joseph Kennedy 

c. Wm. C. Bullitt 


CO-OP AD FOR 
FULL PACE PLANT 


Ride in on the top-notch selling 
angle for your show — direct play 
on the “Foreign Correspondent” as 
the glamor boy of the present 
day — by planting this full page 
co-op ad with the advertising man¬ 
ager of your leading local news¬ 
paper. Timely, smooth, interesting 
— the ad cashes in for merchants 
on a figure lying just below surface 
in everyone’s mind. Set the round- 
the-town promotion with leading 
stores now to get full results for 
your playdate! 




BOOKSTORE, 

LIBRARY TIE-UPS 

The books of well-known Foreign Cor¬ 
respondents have sold more copies in the 
past few years than any other tomes on 
the market. Books such as Duranty’s “I 
Write As I Please,” Sheean’s “Personal 
History,” Van Paasen’s “Days of Our 
Years,” Farson’s “Way of a Transgres¬ 
sor” and such authors as John Gunther, 
Martha Gellhorn, Webb Miller, Leland 
Stowe and Edgar Mowrer have had ter¬ 
rific sales and unanimous critical praise. 

Get your good local bookstores to fea¬ 
ture window displays of Correspondents’ 
books under uniform title: “Foreign 
Correspondents.” Stills from picture, 
showing McCrea as Correspondent, with 
theatre credit, will complete the layout. 

Since these books are still selling in 
the upper brackets, bookstores will be 
glad to play ball, welcoming the added 
stimulus to their own sales that an attrac¬ 
tive tie-up display with the picture will 
bring. 

Your public library will go for the 
same stunt. 

Go to town on these book tie-ups and 
cash in on the enormous popularity of 
Foreign Correspondents, plus the direct 
plug for your show and theatre. 



For Late, Accurate, Dependable News... 

READ OUR 

FOREIGN CORRESPONDENTS 


The NEWS-HERALD 



Travel is always 

glamorous with 

MODERNMADE 

LUGGAGE 


AIRPLANE LUGGAGE 
OVERNIGHT BAGS 


RODNEY & LANE 





THEATRE 
A D 


YOUR correspondence 

Is NEWS 

to Somebody... 


Johnson Typewriter Co. 



TO THE GENTLEMEN OF THE DRESS 

The Glamor Boy of the 20th Century 
Does His Job in STYLE 


CLOTHES FOR ANY OCCASION 

BROWN & JOHNSON 



Camera Supplies 

WORTH & BROWN 


PEOPLE IN CONSTANT /JctiOH 

NEED CONSTANTLY STEADY NERVES... 



Visit Our Drug Counter 

The J. & M. STORE 


THE PICTURE MAKES NEWS 

A Photograph is a Great 
Adventure... Never to be 
Forgotten ... 
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Here is the timely, newsworthy feature story of the "Foreign Correspondent"! Every editor will recognize the importance of this well-pre¬ 
pared and thorough Sunday story treatment on the title character of your high-powered presentation. Plant the full page now for big box- 
office returns! Order your 8-column mat from EXPLOITATION DEPT., UNITED ARTISTS CORP., 729 Seventh Ave., N. Y. City. Price: $1.20. 



(Above) The foreign correspondent is Sl. ids-on 
favorite to he an eye-witness when tl t rum¬ 
blings of history dictate a spectacular event. The 
seaplane crash in "Foreign Correspondent” is a 
breath-taking example. (Beloiv) When Stanley 
found and met Livingstone in Africa, a foreign 
correspondent became world-famous. 


mentaries on the Gallic War are 
a superlative example of war 
correspondence. To be sure, 
Caesar’s Commentaries were pub¬ 
lished years afterwards as mem¬ 
oirs, but that circumstance hardly 
detracts from their stature, in 
view of the fact that there were 
no daily newspapers in those 
days. 

The Crusades, which went on 
interminably from the 11th to the 
15th Century, witnessed the rise 
of a veritable flock of correspond¬ 
ents. Numerous Crusaders kept 
diaries, or itineraria, and monks 
and other churchmen wrote reams 
on the expeditions. Raymond of 


KNIGHT-ERRANT OF OUR TIME ! 


The Foreign Correspondent, Whose Fame Began With 
Xenophon, Is The Most Romantic Figure of Today . . . 
The Globe is His Beat, and History is His Subject. 


AD VENTURER, fighter, soldier 
of fortune—the Foreign Cor¬ 
respondent is all of these things 
and more! 

The men who go overseas to 
bring the news to the people at 
home are, in this day of strife 
and trouble, the glamor boys 
of the Twentieth Century. His¬ 
torian, recorder of great and 
moving events, interpreter of in¬ 
trigues, reporter of wars and 
battles, confidant to the people— 
the foreign correspondent is a 
synthesis of all that is romantic 
and exciting in a workaday 
world. 

The foreign correspondent is a 
citizen of the world. He is a 
wanderer who makes his home 
wherever news is being made on 
the face of the earth. His every¬ 
day contacts are with crowned 
heads, with leaders of nations, 
with the men behind the scenes. 
The globe is his beat. Spies, ad¬ 
venturers, secret agents, inform¬ 
ers—colorful personalities out of 
a modern Arabian nights drama 
—these are the constant contacts 
of the foreign correspondent. 
Reckless, adventurous, colorful, 
spectacular — the foreign corres¬ 
pondent is the Knight Errant of 
our time! 

To the average citizen, the man 
at home who must gain his in¬ 
formation about affairs abroad 
from his daily newspaper, the 
foreign correspondent is a good 
deal more than a mere glamor 
boy. He is a friend, an advisor, 
a sole source of information 
about the dai’k and confusing 
movements of continental na¬ 
tions and dictators. He depends 
on the foreign correspondent for 
advice and counsel as he does 
upon his family doctor. And, as 
he trusts his doctor in time of 
sickness, in the same manner he 
has complete confidence in the 
reliability of his favorite foreign 
correspondent. 

A realization of all these quali¬ 
ties recently prompted Walter 
Wanger, the famous Hollywood 
producer, to make a picture about 
foreign correspondents. Directed 
by Alfred Hitchcock, the picture, 
“Foreign Correspondent,” is an 
adventure spectacle concerned 
with the riotous «~d dangerous 
career of a foreijl^newsman in 
war- and intrigue-torn Europe. 
The encounter of the foreign cor¬ 
respondent hero Col- 


porting. Two years later, in 
B.C., Xenephon “covered” the fa¬ 
mous trial of the generals and 
the overthrow of The Thirty. In 
379, Socrates, much in the role of 
a modern city editor, advised 
Xenephon to consult the oracle at 
Delphi for his next move. But 
Xenephon, fractious reporter that 
he was, made up his own mind, 
and went to Sardis. That famous 
campaign he covered in his Ana¬ 
basis. In the course of a busy 
life of foreign reporting, Xene¬ 
phon went, at 'one time or 
another, to Persia, Thrace, 
Athens, Italy, Armenia, Georgia 
and Sparta. 

Thucydides, another great Gre¬ 
cian foreign correspondent, had a 
front seat in the wars which he 
covered. And more than a fair 
share of adventure and danger. 
His history of the Peloponesian 
War, one of the greatest docu¬ 
ments of its kind, was begun 
when Thucydides was an officer 
fighting in that campaign. Later, 
he fought as a general in Thrace, 
again writing an account of the 
action. In 418, no longer a soldier, 


s scene from "Foreign Corre- 
ndent”, directed by Alfred 
:hcock, is the spectacular be- 
ling of a story of intrigue and 
diplomacy. 


umn elements provides the ex¬ 
citing meat of the plot. 

Contrary to popular belief, the 
foreign correspondent is not 
strictly a product of the Twen¬ 
tieth Century. As a matter of 
fact, the profession traces back 
to antiquity—back to the early 
Greeks! Beginning at that time, 
roughly, and continuing to the 
present time, each age has had its 
foreign correspondents. 

As in modern times, the func¬ 
tion of the foreign correspondent 
covered a lot of ground. In the 
early days in Greece, the foreign 
correspondent was usually a 
writer, a soldier, a statesman and 
a politician, all rolled into one. 
One of the first, the historian 
Herodotus, lived from 484 to 
425 B.C. During this period he 
travelled extensively, and re¬ 
ported back on customs and 
events in each part of the world 
he visited. Considering the fact 
that the world was so much 
larger in those days (in view of 
limited means of transportation), 
Herodotus really got around. A 
few of -the places he lived in or 
visited (he was born in Asia 
Minor) include Greece, Rhodes, 
Cyprus, Delos, Parus, Samothrace, 
Crete, Persia, Babylon, Palestine, 
Gaza, Egypt, - and the countries 
bordering the Black Sea. 

If Herodotus’s life was not par¬ 
ticularly adventurous, that of his 
contemporary Xenephon made up 
for it in good measure. When he 
was twenty years old, Xenephon 
took part in the Ionian campaign 
of the General Thrasyllus. Result: 
Xenephon’s Hellenica —a stirring 
and thrilling example of war re- 


First of a line of great mo¬ 
dern foreign corres¬ 
pondents was the World 
War’s Richard Harding 
Davis, whose exploits cap¬ 
tured the imagination of 
the world. 

Davis completely captured the 
admiration of the reading public 
of his time. Beginning by travel¬ 
ling for Harper’s Monthly, Davis 
graduated into newspaper work. 
His exploits and colorful writing 
soon made him an outstanding 
figure. Despite the fact that he 
created for himself an enviable 
career as a writer of short 
stories, Davis clung to his first 
love—foreign correspondence—up 
to the time of his death, in 1916. 
He had reported every war from 
the Greco-Turkish to the World 
War! 

It is cne foreign correspondent 
as he developed from the Davis- 
Stanley era on that Walter Wan¬ 
ger treats in “Foreign Corre¬ 
spondent,” the United Artists re¬ 
lease whose cast includes Joel 
McCrea, Laraine Day, George 
Sanders, Herbert Marshall, Ed¬ 
mund Gwenn and many others. 
Selecting the story not only be¬ 
cause of its timeliness but because 
of the genuine importance of the 
foreign correspondent today, 
Wanger made the inevitable 
choice of Alfred Hitchcock as 
director. Hitchcock, master of 
suspense and thrills, creator of 
“Rebecca,” “The Thirty-Nine 
Steps” and “The Lady Vanishes,” 
was the ideal choice to handle the 
thrill-packed, adventure-crammed 
tale orai^iodern foreign corre¬ 
spondent in the turmoil and strife 
and intrigue of war-ridden 
Europe. 

Briefly, the story concerns a 
city reporter who is sent abroad 
as, a foreign correspondent by an 
editor wR wants a fresh and 
unhackneyed slant on news 
events. The editor, needless to 
say, gets more than he bargained 
for. 

The new foreign correspon¬ 
dent’s entry into Europe starts a 
series of complications that lead 
him into dangers and adventures 
such as he never dreamed existed. 
He becomes entangled with a 
peace movement, with Fifth Col¬ 
umn agents, with connivers and 
international spies—and thus is 
embarked on a merry chase that 
leads him across the whole con¬ 
tinent and back. An amazing 
surprise ending winds up a fast 
and furious plot that only a 
Hitchcock might have handled 
with all justice! 

Although it is based on the life 
of no one man, “Foreign Corre- 


but strictly in the capacity of a 
newsman, he covered the Battle 
of Mantineia. Towards the end of 
his life, Thucydides missed one of 
the greatest scoops of all times. 
He happened to be several hun¬ 
dred miles away from the scene 
when, in 396 B.C., Mount Etna 
erupted! 

One of the greatest foreign 
correspondents of all time was a 
man who has plagued school boys 
from time immemorial — Gaius 
Julius Caesar.His immortal Corn- 


In the title role of "Foreign 
Correspondent”, Joel 
McCrea, accompanied by 
Laraine Day, becomes the 
center of a highly realistic 
treatment of the job of 
foreign correspondence. 


Agiles, Fulcher, and the anony¬ 
mous author of the Gesta Fran- 
corum were among the most pro¬ 
lific of these Holy War corre¬ 
spondents. The most meticulous 
city editor of a modern news¬ 
paper could find no fault with the 
complete coverage of the Cru¬ 
sades by foreign correspondents. 

The period of the Italian 
Renaissance, noted more particu¬ 
larly for the creation of art 
masterpieces, was not without its 
itinerant jornalists. Foremost of 


As throughout all history, the story of a dictatorship and power is the most dramatic of all. Neville 
Chamberlain smilingly reviewed Italian fascists in the recent past. Today their countries are at war. 

these was Marco Polo, who re- papers. Herald sent him to accompany a spondent” has in it many ele- 

corded in The Travels of Marco But it is in the late Nineteenth British expedition against the ments that are easily recognizable 
Polo his adventures in the Century that foreign correspon- Emperor Theodore of Abyssinia, as being the headlines of yester- 
strange land of Cathay. Here was dence really came into its own— His articles on this campaign day and today—and tomorrow! 
foreign correspondence which had when it first attached to itself were justly popular with the Having come a long way 
nothing to do with wars, but told those qualities of daring and ad- readers back home—his own ad- through the history of the ages, 
of the customs and habits of a venturousness that make it to- ventures being not least in ap- the foreign correspondent has 
far-off land. day’s number one glamor profes- pealing to the imagination of the today reached the zenith of his 

Foreign correspondence that sion. Two men were responsible people. Following the Abyssinian career. He is the man of the hour, 
had nothing to do with violence for this — Stanley, and Richard assignment, James Gordon Ben- Wireless, radio and the wide dis¬ 
and — more important — which Harding Davis. nett, of the Herald, gave Stanley tribution of newspapers in this 

found a regular outlet in a news- Stanley, one of 'the most pic- a roving commission, and Stanley country put his dispatches within 
paper, was that of our own Ben- turesque and exciting personali- travelled in Crete and Spain. It the reach of the whole nation, 
jamin Franklin. As Ambassador ties of the age, is known mostly, was in 1871 that he capped— The war in Europe makes him an 
to France, Ben Franklin had of course, for his expedition into though by no means finished—a invaluable aid to the man at 
ample opportunity to report on Africa to find Dr. Livingstone, remarkable career when he dis- home, who must know for the 
happenings abroad. He did so, But the rest of his life as a cor- covered Doctor David Living- sake of his own safety just what 
with regularity and at great respondent was equally colorful stone and unburdened himself of is going on in the rapidly chang- 
length, publishing his articles in and spectacular. In 1860, as a the now classic “Doctor Living- ing map of Europe, 
his own paper, Poor Richard’s correspondent for the Missouri stone, I presume?” But most of all, perhaps, the 

Almanac. Here was the first Democrat and other newspapers, Vieing for top honors with foreign correspondent is cher- 
touch of intimacy, of dependency he joined General Hancock’s ex- Stanley as favorite foreign corre- ished for his daring, for his 
between reader and writer that pedition against the Indians, com- spondent of the Nineteenth Cen- courage, for the sheer romantic 
so characterizes the relationship bining the duties of fighter and tury was Richard Harding Davis, glamor that to the correspondent 
of the modern correspondent with reporter. Like Stanley, debonair, daring, himself is no more than a part 

the readers of American news- In 1867-68 the New York handsome, Richard Harding of the daily job! 










'MYSTERY STRANCER' HUNT 


Here’s a contest plant which has proved a great business-puller 
everywhere! Label it “Hunt for the Mysterious Diplomat,” and set 
the stunt as a contest in which fans are required to find and identify 
a “mysterious diplomat,” who will appear at various places in town 
at scheduled times. Contestants must ask him a question after the 
manner of a “Foreign Correspondent” seeking an interview, and 
the first dozen or so who find him and have their questions answered 
win the prizes. Your top promotion-wide local newspaper will tie in 
with you, in situations of any size! Give the stunt plenty of bally 
for topmost boxoffice results! 
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Special Flags, Banners 


Give your campaign an added boost with these crowd-attracting 
flags and banners, for lobby and front-of-theatre use. A complete 
line of flags, valances, banners, standards, etc., available to you on 
easy rental terms to match your situation. Wire or write for com¬ 
plete details to: 


LIBERMAN FLAG & VALANCE CO. 
71 Fifth Avenue, New York City 


'FOREIGN CORRESPONDENT" 


WALTER. WANGER 

PRESENTS - 

ALFRED HITCHCOCKS . i/%ri ycrncA <i AnAmc iw x/ 

production of JOEL M c CkEA*LARAINE DAY 




D YOU KNOW THAT?* 


■JhE EARLIEST AND MOST FAMOUS EXAMPLE 
OF WAR REPORTING WAS PHEIDIPPIDES'S 
CELEBRATED RUN TO ANNOUNCE THE 
SPARTANS' VICTORY AT MARATHON IN490B.C. 


LJEBB MILLER. WHOSE 
WORK FOR UNITEb PRESS 
CARRIED HIM TO THE 
MOST DANGEROUS ZONES 
OF WAR CORRESPONDENCE, 

WAS ACCIDENTALLY 
KILLED IN A LONDON 
BLACKOUT. 

0.E.R.GEDYE OF THE NEW YORK TIMES COVERED 
WAR, MURDER AND SUDDEN DEATH IN CENTRAL EUROPE 
TO REPORT THE UNFOLDING OF MODERN HISTORY. 

JrODUCER WALTER WANGER CHOSE ALFRED 
HITCHCOCK, DIRECTOR OF ‘REBECCAT TO DEPICT THE 
MODERN CORRESPONDENT'S LIFE OF CONSTANT ACTION.EXCITEMENT 
AND STARK SUSPENSE IN "FOREIGN CORRESPONDENT' STARRING 
JOEL McCREA AND 
LARAINE DAY. 


CARTOON 


Your two-column cartoon art plant on “Foreign 
Correspondent” is a great bet for editorial attention, 
since it is designed to plant the idea of a glamorous 
newspaper role — with top names in the field — to 
readers who know and watch for the work of foreign 
correspondents. This expert art has been prepared by 
popular cartoonist Larry Sobel, and his job on this 
show packs a load of ticket-selling interest! Order the 
,2-col. Mat as No. 21B—30c; Cut—50c. 


LOCAL SCHOOL 

1 English Classes. Teacher, as managing editor, to 
organize classes as a foreign news staff. Kids write 
stories, as Foreign Correspondents, on the day’s events; 
one as Correspondent in Berlin, Paris, London, etc. Here 
is a stunt that teachers will recognize as legitimate in two 
ways—as essays and to interest pupils in world affairs. 

* * * 

O Lecture by local newsman on subject: “Foreign Corre- 
“ spondent and the Gathering of News. Here is a swell 
set-up for any school or class. Instructive, entertaining, it 
should be a cinch to sell to both school and newsman. 
Primed with facts about “Foreign Correspondent,” your 
speaker can tie in your show and theatre. 

* * * 


3 Essay Contest on “My Favorite Foreign Correspond¬ 
ent.” With the cooperation of head of English De- 


PROMOTIONS 

partment, this can be made a school-wide competition. 
Prizes offered can be small cash award for first prize, 
tickets to show for runners-up. In this way, you can get a 
direct plug for the picture at a very nominal cost. 

* * * 

4 Announcements. Don’t neglect the school bulletin 
board and school paper as a medium to punch across 
the fact that you’ve got a picture whose importance de¬ 
mands the attention of every future citizen. 

* * * 

5 Special Matinee. On the basis of this being a picture 
which strips the curtain away from affairs in Europe, 
see if you can organize a special student’s matinee, either 
on a Saturday morning, or some weekday after school. 
If you can enlist the school authorities on the same basis 
they’ll work with you, and this can be a big admission 
getter. 
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CABLE GRAM 


IN EACH PERIOD OF HISTORY THERE HAS BEEN ONE OUTSTANDING 
GROUP OF MEN WHO HAVE SEIZED THE IMAGINATION OF THE PUBLIC, 
INFLAMED IT AND ENSLAVED IT WITH THEIR DEEDS. KNIGHT-ERRANT, 
TR0UBAD0R, SOLDIER OF FORTUNE...TODAY'S GLAMOR BOY IS THE 

FOREIGN CORRESPONDENT. THEATRE IMPRINT 





FOREIGN COMISWKKIfT 

JOEL McCREA • Laraina Day • Herbert 
Marshall • Albert Basserznan • Robert Benchley 
"- ' 


NOVELTIES 



Set your campaign on the high road to showmanship results through wide, 
well-planned use of this set of novelties, and giveaways! Order direct from 
ECONOMY NOVELTY CO. 

225 West 39th Street, N. Y. C. 


NEWSPAPER STICKERS 

You’ve got a smash promotion in these attractive 
newspaper “stickers,” for use in sending across your 
message through editions of the local newspaper. The 
copy is designed for a top tieup, in advance and dur¬ 
ing your playdate. Size: 3*4" in diameter. Colored in 
red and white. Prices, with imprint: 5M—$3.00 per M; 
10M—$2.50 per M; 25M—$2.00 per M. 

PRESS PASS 

They all like to flash a press pass! Here’s one that 
will appeal to all—and do a smart job for your show- 
ing. Size: 2V6 by 4 , printed on colored cardboard 
with rounded corners. Prices, with your imprint: 1M— 
$4.00; 5M—$3.50 per M; 10M—$3.00 per M. 


"F.C." BUTTON BADGES 

Here’s an item for wide distribution and a load of 
show-selling results! Set a tieup with a local newspaper 
to have it publish a series of numbers. Guest tickets 
go to persons presenting the button that matches. Lucky 
numbers can also be posted in your lobby or through 
merchant window tieups. Size: 1*4" in diameter. Prices, 
with your imprint: 250 — $5.00; 500 — $8.50; 1M — 
$15.00; 3M—$14.00 per M; 5M—$12.50 per M. 

CABLEGRAM 

Use these hard-hitting “cablegrams” for door-to-door 
distribution, mailings and as newspaper inserts. Size 
is 5" by 8", on red and white paper. Your theatre and 
playdate appear in same type as the rest of the mes¬ 
sage. Prices, with imprinting: 1M—$3.00; 5M—$2.50 
per M; 10M—$2.00 per M. 
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Mysteries of International Intrigue 
In Alfred Hitchcock Thrill Spectacle 


SCREEN THRILLS 
REACH NEW HIGH 
IN WANGER FILM 

Hitchcock Directs 
Chilling Mystery 

(Advance Reader) 

Breath-taking excitement, ro¬ 
mance and drama, mystery and 
intrigue are unfolded in the thrill- 
packed story of Walter Wanger’s 
“Foreign Correspondent,” which 
was directed by Alfred Hitchcock 
with a prominent stellar cast and 
is slated for a gala premiere at 
the .... Theatre on ... . Mr. 
Wanger decided to make “Foreign 
Correspondent” in recognition of 
the intrepid group of American 
newspapermen who are serving as 
the nation’s eyes and ears during 
the European debacle, risking their 
lives daily in order to keep their 
own people informed of the rapidly 
shifting panorama of war. 

“Foreign Correspondent” has in 
its principal roles Joel McCrea, 
Laraine Day, Herbert Marshall, 
George Sanders, Robert Benchley, 
Albert Basserman, Edmund Gwenn, 
Harry Daven- 
p o r t and 
Eduardo Cian- 
nelli. Following 
the completion 
of his sensa¬ 
tional hit, “Re¬ 
becca,” Alfred 
Hitchcock, 
known through¬ 
out the world as 
the master of 
screen thrillers, 
went to: work on 
the script of 
“Foreign Corre¬ 
spondent,” and 
with Joan 
Harrison and 
Charles Bennett 
wrote the orig¬ 
inal screenplay. 

James Hilton and Robert Benchley 
contributed dialogue to the final 
script. 

Impressive Settings 

Most elaborate and extensive 
settings constructed for any pro¬ 
duction in Hollywood in several 
years are those provided as back¬ 
grounds for “Foreign Correspond¬ 
ent.” The construction, in the 
opinion of Producer Wanger, was 
essential to bring this action-filled, 
swiftly moving story to the pub¬ 
lic with absolute fidelity of back¬ 
ground and in keeping with its 
momentous international story. 

The largest setting is a recrea¬ 
tion of a square block of the heart 
of Amsterdam with its stores, 
buildings, streets, lighting system, 
tram lines and all the other details 
which go to make up such an area 
of a large city. This setting is 
highly important as one of the 
most dramatic episodes of the pic¬ 
ture occurs there. In all, 72 set¬ 
tings are included in “Foreign 
Correspondent,” among them, sev¬ 
eral London streets, a reproduction 
of the Dutch countryside covering 
a large sound stage and a transat¬ 
lantic Clipper ship 120 feet by 84 
feet, so exact in its construction 
that with a few minor changes and 
the addition of motors it could be 
made to fly. 



Joel McCrea in 
“Foreign 
Correspondent” 
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Fun in a hotel room as Laraine Day and Joel McCrea prepare to out¬ 
wit some international gangsters during the thrill-packed action of 
Walter Wanger’s “Foreign Correspondent,” which was directed by 
Alfred Hitchcock for United Artists release and starts a run at the 
.... Theatre on ... . 
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WALTER WANGER 

Presents 

“FOREIGN CORRESPONDENT 


Starring 

JOEL McCREA 


Laraine Day Herbert: Marshall George Sanders 
Albert Basserman Robert Benchley 

An Alfred Hitchcock Production 

Original Screenplay by CHARLES BENNETT and JOAN HARRISON 


Directed by ALFRED HITCHCOCK 
RELEASED THRU UNITED ARTISTS 


THE CAST 


Johnny Jones (later Huntley Haverstock) Joel McCrea 

Carol Fisher.Laraine Day 

Stephen Fisher, her father Herbert Marshall 

ffolliott George Sanders 

Van Meer Albert Basserman 

Stebbins .Robert Benchley 

Rowley Edmund Gwenn 

Mr. Powers Harry Davenport 

Krug Eduardo Ciannelli 

Doreen Barbara Pepper 

Latvian Diplomat Eddie Conrad 

Assassin .Charles Waggenheim 

Tramp Martin Kosleck 


TECHNICAL STAFF 


Produced by. 

Directed by. 

Screenplay . 

Dialogue . 

Production Designer 

Assistant Director . 

Cinematography . 

Special Photography. 

European Photography . 

Special Effects Assistant. 

Art Director. 

Associate . 

Musical Score and Direction 
Production Manager 
Editorial Supervisor 

Film Editor. 

Interior Decorations 
Unit Publicity Man 

Sound . 

Sound Film Cutter. 

Special Effects Cutter. 

Still Photographer . 


Walter Wanger 
Alfred Hitchcock 
Charles Bennett, Joan Harrison 
James Hilton, Robert Benchley 
William Cameron Menzies 

.Edmond Bernoudy 

.Rudy Mate, A.S.C. 

Ray Binger, A.S.C. 
Osmond Borradaile 
Lee Zavitz 
Alexander Golitzen 
Richard Irvine 
Alfred Newman 
James Dent 
Otho Lovering 
Dorothy Spencer 
Julia Heron 
Bob Burkhardt 
Frank Maher 
Walter Reynolds 
Louis Leffler 
William Walling 


Hitchcock Uses Camera 
As a Villainous Actor 
On Eerie Mystery Sets 

Director of “Foreign Correspondent 99 
Looks Upon Camera As Protean Actor 


(Advance Feature) 


One of the leading players in every picture directed by 
Alfred Hitchcock never gets a mention on the screen. This 
player is the most versatile of the entire cast, and yet his 
name never tops the theatre marquee and no critic ever bothers 
to remark that his work even was adequate. 

When one learns that this player’s chief diet is film and an 

occasional drop of oil, you may -—--- 


get a hint as to his identity — 
you’ve guessed it, ‘he’ is the cam¬ 
era. “The camera plays a most im¬ 
portant part in every picture I 
make,” says the famous British di¬ 
rector who staged Walter Wanger’s 
new thrill spectacle, “Foreign Cor¬ 
respondent,” which will open at 
the .... Theatre on ... . thru 
United Artists release. 

“The camera always is a silent 
member of the cast, rather than 
merely a mechanical instrument to 
record the movements of human 
players.” 

Anyone who saw “Rebecca,” 
Hitchcock’s record-shattering hit, 
will realize instantly what Hitch¬ 
cock means. In the boat house 
scene when Max de Winter is tell¬ 
ing his bride about the tragic 
events which led up to the death 
of Rebecca, the camera very defi¬ 
nitely assumes the character of 
Rebecca. As Laurence Olivier 
speaks, the camera acts out the 
role of Rebecca, and one feels a 
definite, living presence. 

“I look upon the camera as a 
protean actor,” Hitchcock explains. 
“It may be one character in a 
scene, another in the next. Again 
it may be the eyes of the audience 
seeing the story as it unfolds.” 

The director calls this “partici¬ 
pating photography.” 

“It requires imagination, of 
course,” he admits, “But that is 
my opinion of what is wrong with 
so many movies—lack of imagina¬ 
tion. For years we’ve gone along 
making pictures that fit into exact 
grooves. We have the mystery 
type, the romantic comedy type, 
the domestic drama and so on. I 
think we sometimes need a mixture 
of these elements for the sake of 
novelty.” 


Waterloo Sheds 
Get Reproduced 

A reproduction of the train sheds 
of London’s famous Waterloo rail¬ 
way station occupying two full 
stages at Walter Wanger studios 
and employing more than 500 play¬ 
ers dressed in English summer 
clothes, was the first of 72 sets 
used by Director Alfred Hitchcock 
for Walter Wanger’s “Foreign Cor¬ 
respondent,” the thrilling suspense 
drama coming on .... to the .... 
Theatre. 

Built from plans and sketches 
provided by the studio research de¬ 
ment and the Associated British 
Railways, the huge depot set was 
nearly 600 feet long and 125 feet 
wide. The Waterloo station bar oc¬ 
cupied a third studio stage and a 
front elevation of the depot a good 
portion of the studio ‘back lot’. 

The largest backgrounds ever 
employed for a Wanger picture, 
the Waterloo depot sequence ap¬ 
pears for less than four minutes 
on the screen in the finished pic¬ 
ture for it serves merely to intro¬ 
duce two distinctly different types 
of newspapermen, Joel McCrea and 
Robert Benchley, to each other as 
McCrea, on a roving fact-finding 
assignment in Europe, reaches 
London. 

Shells for two trains of British 
coaches had to be constructed in 
the studio mill and technicians 
found the architectural difference 
in British and American Pullmans 
and compartment cars especially 
interesting. 



International intrigue and mysterious murder highlight the swift- 
paced action in this exciting scene from Walter Wanger’s “Foreign 
Correspondent,” which is now on view at the .... Theatre, and the 
principals involved include Eduardo Ciannelli, Herbert Marshall and 
Albert Basserman. 
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Marshall Became Star 
In Plush Talkie Era 


To Herbert Marshall belongs the distinction of having ap¬ 
peared in the first talking picture both in America and in Eng¬ 
land. He was playing on Broadway when he was offered an 
opportunity to appear in “The Letter,” starring Jeanne Eagels. 
This was the first American “all-talkie.” 

Later he returned to London, and was drafted by Alfred 



Hitchcock, then a rising young di¬ 
rector for British International, 
for a leading role in “Murder,” 
which was the first English all¬ 
talker. 

From that springboard, Marshall 
leaped to stardom in English pic¬ 
tures, and then returned to Amer¬ 
ica for more work before the cam¬ 
eras. He has pretty much alter¬ 
nated ever since between his home¬ 
land and Hollywood, and at present 
is again united with Hitchcock for 
the first time since he appeared in 
“Murder.” This time he has a 
leading role in Walter Wanger’s 
production of “Foreign Correspond¬ 
ent,” which will open on .... at 
the .... Theatre. 

Marshall was originally intended 
for a career as a public accountant, 
but after being graduated from 
Harrow and attempting to keep 
books for a London commercial, he 
was dismissed as unsuited for the 
job. Always interested in the thea¬ 
tre, he began his career on the 
stage in 1911 and has continued 
ever since with several years out 
for the first World War. He was 
gravely wounded in action, but re¬ 
sumed his theatrical work in 1921. 

Marshall was born in London on 
a May 23, the son of Percy F. 
Marshall, an actor, and Ethel 
Turner. When his career as an ac¬ 
countant failed, it was natural 
that he should turn to his father’s 
profession. He scored his first suc¬ 
cess in London in “Brewster’s Mil¬ 
lions” and then was hired by 
Cyril Maude to tour the United 
States and Canada with him in 
“Grumpy.” 

Cricket, soccer and polo are his 
choice of outdoor games. He likes 
to play poker, ping pong and chess. 
He also collects original sketches 
by contemporary cartoonists. 


DUTCH WINDMILL 


Herbert Marshall in 
“Foreign Correspondent” 
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Black Derby Hats 
For London Scene 

Like the horse and buggy, plain 
dignified black derby hats are 
passing from the American scene 
rapidly, too rapidly, in fact, to 
please the property and wardrobe 
men who worked on Walter 
Wanger’s “Foreign Correspondent,” 
the film thriller now on view at 
the . . . Theatre thru United 
Artists release. 


The old Dutch windmill which 
forms the colorful and interesting 
background for one of the most 
dramatic sequences in Walter 
Wanger’s new film production, 
“Foreign Correspondent,” which is 
slated for its first showing at the 
.... Theatre on ... . thru United 
Artists release, is authentic in 
every detail. Even its huge wooden 
gears are made of apple-wood ex¬ 
actly as they are in Holland. 
Apple-wood is extremely hard but 
always green and “alive,” provid¬ 
ing an unusual flexibility. Other 
woods are too dry and brittle for 
cogwheels. The windmill, which 
was duplicated for “Foreign Cor¬ 
respondent,” is more than 300 
years old. It was selected by Al¬ 
fred Hitchcock. 


For the first scenes of this 
timely international adventure 
drama, the Wanger company had 
to make three black derbies for 
Joel McCrea, because none was 
available in Los Angeles or Holly¬ 
wood, and 200 others needed for 
Amsterdam and London scenes had 
to be purchased from a New York 
auctioneer of bankrupt stocks and 
sent to the studios air express. 
Brown and gray derbies are avail¬ 
able at Hollywood costumers but 
plain black derbies are a rarity. 
“Foreign Correspondent” was di¬ 
rected by Alfred Hitchcock, noted 
director of screen thrillers. 



As one newspaperman to another, Joel McCrea and George Sanders 
talk over some mysterious doings which occur during the exciting 
action of Walter Wanger’s “Foreign Correspondent,” the thrill spec¬ 
tacle of the year which is slated for its premiere at the .... Theatre 
on ... . 

4B—Two Col. Scene (Mat .30; Cut .50) 


PROGRAM SHORTS 


SENTIMENT 

Many Hollywood players, girls 
and men, change their names when 
they start in pictures. Some do it 
because they are superstitious and 
numerologists suggest a new 
grouping of letters as being lucky. 
Others are changed because they 
are unattractive. Laraine Day, 
feminine lead in Walter Wanger’s 
thrill drama, “Foreign Correspond¬ 
ent,” which was directed by Al¬ 
fred Hitchcock and is now on view 
at the .... Theatre, changed hers 
purely out of sentiment. When her 
studio suggested switching Loraine 
to Laraine for the sake of 
euphony, she insisted on changing 
her last name from Johnson to 
Day. Elias Day, famous dramatic 
coach, started her on her theatrical 
career. In “Foreign Correspond¬ 
ent,” Miss Day portrays the role 
of the daughter of an international 
peace exponent. She co-stars with 
Joel McCrea, and others in the 
cast include Herbert Marshall and 
Robert Benchley. 

COLLABORATION 

Collaboration with Alfred Hitch¬ 
cock, distinguished British director, 
on six of his most successful pic¬ 
tures, is the record of Charles 
Bennett, screen scenarist and play¬ 
wright, who has recently trans¬ 
ferred his activity from English 
studios to Hollywood. Bennett’s 
latest work for Hitchcock was on 
“Foreign Correspondent,” the 
Walter Wanger production now at 
the .... Theatre. For this pro¬ 
duction, he shared writing credit 
with Joan Harrison. The same pair 
also wrote the screenplay for “Re¬ 
becca.” Other Hitchcock produc¬ 
tions on which Bennett has worked 
include “The Man Who Knew Too 
Much,” “The 39 Steps,” “Secret 
Agent” and “The Woman Alone.” 


VERSATILE ACTOR 

Being a versatile actor has given 
George Sanders plenty to do. Thus 
far in 1940, he has played featured 
roles in seven noteworthy pictures. 
His latest is in Walter Wanger’s 
“Foreign Correspondent,” directed 
by Alfred Hitchcock and showing 
at the .... Theatre. Sanders has 
been so busy as a screen menace 
that his last vacation was in Feb¬ 
ruary when he had one week be- 



Joel McCrea and Laraine Day in 
“Foreign Correspondent” 
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tween pictures. Two days sepa¬ 
rated his other screen assignments, 
and recently he withdrew from the 


stellar role in one picture because 
he simply couldn’t be in two places 
at once. 

MOVIE FANS 

Two members of the “Foreign 
Correspondent” company, Director 
Alfred Hitchcock and Laraine Day, 
leading lady, are miniature movie 
fans and find amusement between 
pictures writing their own stories 
and filming them with friends and 
relatives as members of the cast. 
Hitchcock says he has learned con¬ 
siderable extra camera technique 
by using a minicamera himself. 
“Foreign Correspondent,” which 
stars Joel McCrea opposite Miss 
Day and features Herbert Marshall, 
George Sanders and Albert Basser- 
man, will open at the .... Thea¬ 
tre on ... . thru United Artists 
release. 

HOME GIRL 

Laraine Day, who has the lead¬ 
ing feminine role in Walter 
Wanger’s production of “Foreign 
Correspondent,” now on view at 
the .... Theatre, is probably the 
least traveled actress in Holly¬ 
wood. In the last five years she has 
been no farther from Los Angeles 
than San Bernardino, a mere 50 
miles. She has never been farther 
East than Utah, where she was 
born, and although she has lived 
in California for eleven years, she 
has yet to see San Francisco or 
San Diego. 

FOREIGN CARS 

Nearly every foreign car in Hol¬ 
lywood was used by Director 
Alfred Hitchcock in the Walter 
Wanger production, “Foreign Cor¬ 
respondent,” which stars Joel 
McCrea and will start a run at the 
.... Theatre on ... . thru United 
Artists release. The bills for auto¬ 
mobiles for the Amsterdam se¬ 
quences, in which the cars played 
a prominent part, was $2,940. 


DARK-TRESSED LARAINE DAY 
WANTS TO ACT SANS GLAMOUR 


Heroine of “Foreign Correspondent” 
Puts Accent on Plain Common Sense 

Glamour is like a shiny new car—it looks great for a year 
or so and then how it fades. Being an astute young lady, 
Laraine Day has taken a lesson from shiny, glamorous things 
and decided that while they might be all right on a new car, 
they’re no permanent help to an actress determined to make 
her way in the world. 

-<S> 


DIRECTOR DOTES 
ON “DOODLING” 

“Doodling” is a great interna¬ 
tional pastime, and anyone with a 
pencil and a stray piece of paper 
can and usually does indulge, 
especially when phoning, or while 
idling. 

Books have been written on the 
subject, and learned professors 
maintain they can read the pres¬ 
ent, past and future of a doodler 
by an analysis of the scratchings 
he unconsciously puts on paper. 

Alfred Hitchcock is one person 
who doodles with a purpose. Dur¬ 
ing the many lapses of time dur¬ 
ing production of Walter Wanger’s 
“Foreign Correspondent,” which is 
now on view at the .... Theatre, 
the famous director could be seen 
apparently making unrelated marks 
with a pencil. But closer examina¬ 
tion revealed that he had been 
sketching scenes from the picture. 

When a question arose about the 
placing of a camera of the angle 
at which a scene would be photo¬ 
graphed, Director Hitchcock merely 
went to work with his pencil, and 
in a minute or two had sketched it 
all out. 

Before entering motion pictures 
in England, Hitchcock was an 
artist. In fact, his first job was that 
of drawing “art” titles for pictures 
in the silent days. It is a talent 
that he turns to good purpose 
now, and once when he was direct¬ 
ing a picture in Germany and there 
was no interpreter handy, he made 
himself understood by drawing a 
series of fast sketches. 


Miss Day, who has the leading 
feminine role in Walter Wanger’s 
timely thrill 
drama, “Foreign 
Correspondent,” 
now at the .... 
Theatre, might 
very easily be a 
“glamour girl” 
if she set her 
mind to it. She’s 
beautiful, she’s 
charming, she 
has personality. 

If the hot 
heat of public¬ 
ity were turned 
upon her, she 
might easily 
flower like a hot- 
house orchid 
and become the 
rage for a year 
or two, and then 
fade, just as orchids do. 

“I can see no advantage in try¬ 
ing to be something that you’re 
not,” she says, although she is 
smart enough to realize that she 
has equipment for an “oomph” 
campaign if she were so minded. 

Miss Day’s ambition is to be a 
great actress, and she’s shaping 
her career in that direction. If her 
own studio puts her in trivial 
stories which any good looking girl 
could romp through, she does them 
as best she can. But on her own 
time, she gets a few friends to¬ 
gether, writes a script of some fa¬ 
mous play and enacts it with all 
the seriousness and attention to de¬ 
tail as though she were doing it 
for a full sized camera instead of 
a 16 millimeter. 

Miss Day has wanted to be an 
actress ever since she can remem¬ 
ber. When she was a mere toddler 
in Roosevelt, Utah, her home town, 
she preferred little plays to the 
games other little girls played. 



Robert Benchley in 
“Foreign Correspondent” 
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SOME PENNIES 
FROM HEAVEN 

One hundred forty young extras 
who answered calls from the 
Walter Wanger studio for three 
days’ work in the Alfred Hitchcock 
production, “Foreign Correspond¬ 
ent,” which is now on view at the 
.... Theatre, found their pay 
envelopes contained three dollars 
more per day than they expected. 
The scene was an Amsterdam pub¬ 
lic square reproduced in the studio 
for one sequence of the exciting 
international adventure drama. 
Given a cycling test before being 
engaged, the extras peddled back 
and forth on slippery cobblestone 
streets for more than two hours of 
each eight hour day in heavy 
“rain.” Their bonus money was the 
producer’s way of rewarding their 
efforts and paying clothes pressing 
bills. 

Truly, pennies from heaven. 



Laraine Day in 
“Foreign 
Correspondent” 
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Thrills at Peak 
WhenSeaplane 
Spins, Crashes 

For the first time in the history 
of motion picture making, the re¬ 
actions of passengers aboard a 
great trans-Atlantic Seaplane dis¬ 
abled in the air and spinning 
into the sea was filmed for a spec¬ 
tacular sequence of the new Walter 
Wanger thrill drama, “Foreign 
Correspondent,” which will have its 
premiere at the .... Theatre 
on ... . 

A master of realism and sus¬ 
pense, Director Alfred Hitchcock 
discussed the matter at length 
with Producer Wanger before the 
picture started. 

“Of course I know it will be tre¬ 
mendously expensive,” he said. “It 
probably will cost ten times as 
much as using miniatures, the cus¬ 
tomary method. However, it has 
the advantage of novelty—no one 
has ever attempted it before, and 
it will add tremendously to the 
drama of the scene. The audience 
will know exactly how it feels to 
go through such an experience 
when they see it on the screen. It 
will add a fitting climax to a series 
of progressive situations which are 
more and more suspenseful.” 

On Hitchcock’s guarantee that it 
probably would be the most excit¬ 
ing scene ever made, Wanger im¬ 
mediately okayed the extra ex¬ 
pense in line with his production 
policy of always striving for the 
best possible effects in telling a 
story. 

“Making the audience suffer” is 
a trick of Hitchcock’s which he 
has found highly successful. 

“I make them a part of the 
story,” he explains, “and they go 
right along with the characters. 
Sometimes they -know more than 
my people when it is necessary to 
heighten the suspense, again they 
are taken completely by surprise. 
Any picture at which audiences 
have exclaimed aloud in alarm or 
gasped with fright, always has 
been a great success.” 



Laraine Day in 
“Foreign Correspondent” 
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Director Diets 


Alfred Hitchcock, whose recent 
film, “Rebecca,” is making screen 
history, goes on a strict diet while 
directing a picture. While directing 
Walter Wanger’s “Foreign Corre¬ 
spondent,” the thrilling spectacle 
drama now on view at the .... 
Theatre, Hitchcock lost 20 pounds. 
Usually a heavy eater, Hitchcock 
had but two cups of coffee for 
breakfast, one bowl of consomme 
for luncheon and one cup of tea, at 
four each day, during production. 
Dinner, at seven each night, was 
quite another story, but during 
working hours, the celebrated di¬ 
rector ate no solid food whatever. 

“Foreign Correspondent,” which 
is a United Artists release, stars 
Joel McCrea and Laraine Day, with 
Herbert Marshall, George Sanders, 
Albert Basserman and Robert 
Benchley featured. 



INTERNATIONAL INTRIGUE, MYSTERIOUS MURDER AND THRILL-PACKED ACTION are unreeled in Alfred Hitchcock’s most sus¬ 
penseful and dramatic manner in these scenes from Walter Wanger’s “Foreign Correspondent,” the thrill spectacle of the year which opens 
at the .... Theatre on ... . with an impressive stellar cast headed by Joel McCrea. 

ID—Four Col. Montage (Mat .60; Cut 1.00) 


SCREEN KILLER 
FAVORS COMEDY 

A Pagliacci in reverse, might 
well describe Eduardo Ciannelli 
who is such a heavy “heavy” that 
buildings quiver like they were 
being shaken by earthquakes when 
he strides through a scene. 

The man who has chilled audi¬ 
ences in all parts of the world 
with his sinister portrayals, longs 
to make them laugh instead of 
shiver. Currently, however, he’s 
still making them shiver in Walter 
Wanger’s “Foreign Correspond¬ 
ent,” now at the .... Theatre. 

“And it’s not 
so impossible,” 
he insists. “Be¬ 
fore I came into 
pictures, with 
one exception, I 
never played 
gangsters or 
toughies. My 
specialty was 
high comedy.” 

The one ex¬ 
ception Cian¬ 
nelli mentions 
was the excep- 
tion that 
changed the rule 
of his career. He 
played the 
gangster Trock 
in “Winterset” 
on Broadway, 
and made his movie debut in the 
same role. 

To escape “typing” on Broad¬ 
way, he had only taken the gang¬ 
ster part on condition that he 
would follow immediately as the 
Bishop of Beauvais in “Saint Joan” 
opposite Katherine Cornell, but he 
didn’t count upon screen producers 
and audiences. 

“Now,” he mourns, “apparently 
they’ll accept me as nothing else 
than a heavy, although my great¬ 
est desire is to do comedy on the 
screen.” 

Ciannellli has had a varied ca¬ 
reer. He was born in Naples on 
an August 30, of an Italian father 
and English mother, the youngest 
of four boys in the family. He also 
has one sister. 



Eduardo Ciannelli 
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Hitchcock Demands and Gets 
Cities, Hotels and Windmills 


Said Alfred Hitchcock, the director: 

“Build me a piece of Amsterdam, a good slice of London, 
an airplane as big as an Atlantic clipper, a few hotels, a Dutch 
windmill and a bit of Dutch countryside. And while you’re 
about it, throw in the Soho district.” 

That wasn’t all he wanted for the Walter Wanger produc¬ 



tion, “Foreign Correspondent,” 
now at the .... Theatre, but it 
gives you a rough idea. 

Before he got through, Alex 
Golitzen, the art director, had 
spent some $200,000, had made 800 

sketches and - 

had built sev- ^ 
enty odd set- 
tings, the 
biggest job he 
ever tackled 
since he started 
designing film 
sets in 1929. 

Golitzen’s first 
step in the huge 
set-building job 
for the film 
which features 
Joel McCrea, 

Laraine Day and 
Herbert 
Marshall, 

George Sanders, 

Albert Basser¬ 
man and Rob- (Mat .15; Cut .25) 

ert Benchley,- 

was to study the personality of the 
director, Hitchcock. Golitzen al¬ 
ways does that. He finds out a di¬ 
rector’s technique, then builds the 
sets to fit it. Before he made a 
single “Foreign Correspondent” 
sketch he went into the projection 
room and looked at every picture 
Hitchcock has made during the 
last five years. 

Golitzen believes that an art di¬ 
rector’s job demands more than 
creating settings. He feels that 
every camera set-up should be 
mapped out and sketches made. He 
believes sets should capture the 
mood of the film. So he sat down 
and made several hundred draw¬ 
ings of backgrounds, angles and 


Alfred Hitchcock, 
director of 
“Foreign 
Correspondent” 


Basser- 15 A — Thumbnail 


perspectives and then surveyed 
the entire display with the director 
who visualized his production for 
the art director before building the 
settings began. 

The biggest set was an Amster¬ 
dam public square accurate in 
every detail. It covered ten acres 
and took four weeks to build, with 
three crews of men working 24 
hours a day. The set required an 
elaborate sewer system to carry 
off the rain water, for the scenes 
filmed in Amsterdam embraced a 
rain sequence. There were street 
cars that actually moved, a vast 
public building with a long and 
broad flight of steps, shops, homes, 
offices—four blocks of the Dutch 
city in all. 

But the set Golitzen liked best 
was that of a Dutch windmill in 
which much of the suspenseful ac¬ 
tion takes place. On the back lot 
he created a colorful bit of Hol¬ 
land lowlands — fields and farms 
and swamps, and right in the 
foreground was the huge windmill, 
towering 80 feet in the air. On 
one of the stages, Golitzen built 
the interior of the mill with parts 
made out of apple-wood that actu¬ 
ally ground meal. That setting, 
Golitzen feels, had mood—he likes 
mood in sets. 

The huge airplane was Golitzen’s 
first, and he hopes, his last. He 
says he is not an aircraft manu¬ 
facturer. The plane cost some $50,- 
000 and was built to scale—four 
motors, 120-foot wingspread and 
an 84-foot fuselage. 

The famous hotel Savoy in Lon¬ 
don was copied for the picture — 
inside and out. So was the Hotel 
Europa in Amsterdam. Those were 
simple, Golitzen says. Anyone can 
build hotels, with sufficient techni¬ 
cal help. 


ACTORS HUMOR 
PAYS DIVIDENDS 


A bit of whimsical satire, dashed 
off for his own amusement and 
later repeated a number of times 
when he was invited to be an after- 
dinner speaker, pitchforked Robert 
Benchley onto the stage and added 
another brilliant facet to his many- 
sided career. 

“The Treasurer’s Report” was 
the humorous piece he banged out 
on his typewriter between devastat¬ 
ing theatrical reviews while he was 
dramatic critic of “Life.” It at¬ 
tracted so much attention that he 
was offered a 
chance to de¬ 
liver it to the 
general public 
in “The Music 
Box Revue,” 
and thus pio¬ 
neered a closer 
association be¬ 
tween news¬ 
paper and 
magazine writ¬ 
ers and the 
stage which has 
resulted in a 
whole caravan 
of columnists, 
authors and 
others behind 
the footlights. 

Benchley’s 
stage debut at¬ 
tracted so much attention that 
M-G-M signed him to a contract to 
make comedy shorts, a contract 
which continued for five years 
without a break. He wrote all of 
them and also was the principal 
actor and is credited with bringing 
an entirely new brand of humorous 
satire to the screen. 

Last year, he decided to give up 
Hollywood and devote his entire 
time to his chores as dramatic 
commentator for The New Yorker. 

This year he suddenly realized 
income tax time was coming and 
he had spent what he earned last 
year, so he returned to Hollywood 
and is currently appearing in 
Walter Wanger’s “Foreign Cor¬ 
respondent” at the .... Theatre. 
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Correspondent” 
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Herbert Marshall is offering some parental advice, for he appears as 
Laraine Day’s father in Walter Wanger’s “Foreign Correspondent,” 
the new Alfred Hitchcock thriller which will be released through 
United Artists at the .... Theatre on ... . 

3B—Two Col. Head (Mat .30; Cut .50) 


SPOT NEWS 


EASTERN TRIP 

When he retires from pictures, Joel McCrea, who is playing the title 
role in Walter Wanger’s “Foreign Correspondent,” which Alfred Hitch¬ 
cock directed and which is now being released by United Artists at the 
.... Theatre, he intends to spend one full year in the East. “Bom and 
raised in Hollywood,” says McCrea, “I’ve never experienced the four 
seasons of the year—and I’d like to get a real taste of Spring, Summer, 
Autumn and Winter.” So far, one of McCrea’s most exciting travels was 
a bicycling trip from Seattle to Los Angeles in 15 days. 

• 

NEUROTIC ROLE 

Robert Benchley, screen satirist, dialog writer and critic, wrote his own 
part in Walter Wanger’s “Foreign Correspondent,” the Alfred Hitch¬ 
cock thriller which stars Joel McCrea and is the current attraction at the 
.... Theatre. Benchley plays the role of a neurotic London manager of 
an American news agency. According to his own testimony, he prefers 
writing to acting, but does the latter to swell his exchequer. 

• 

TRANSATLANTIC CLIPPER 

A clipper type aeroplane with four motors, an 80 foot fuselage and a 
wingspread of 120 feet was built at the Walter Wanger studios for 
important scenes in “Foreign Correspondent,” the thrill spectacle of the 
year which is slated for its premiere at the .... Theatre on ... . 
Directed by Alfred Hitchcock, “Foreign Correspondent” has a cast headed 
by Joel McCrea, Laraine Day, Herbert Marshall, Albert Basserman, 
George Sanders and Robert Benchley. 

• 

WEATHER PERMITTING 

Director Alfred Hitchcock, who needed gloomy, rainy days for a 
murder scene in Walter Wanger’s “Foreign Correspondent,” now at the 
.... Theatre, reversed the Hollywood custom of lining up a mob scene 
when he requested the Wanger casting office to issue a “weather per¬ 
mitting” call for 300 extras with this notice, “If the sun shines this call 
is cancelled.” On “Weather permitting calls” extras are paid one quarter 
of their daily wage. The weather prophet proved most dependable in this 
instance and the 300 extra players worked three days in a steady drizzle, 
the leaden skies and general gloom giving the director exactly the tense, 
dramatic atmosphere he wanted—perfect for a murder. 

• 

FULL CREDIT 

Rudy Mate gets full credit as cinematographer on Walter Wanger’s 
“Foreign Correspondent,” now showing at the .... Theatre, but there 
was one scene he didnt photograph. He couldn’t—he was becoming an 
American citizen. Because Mate had to be present in the Federal Court 
to receive his final citizenship papers, Ray Binger and Mate’s camera 
crew substituted for him a part of one morning. On Mate’s return to 
the set he was presented with a cake on which was an American flag. 
Mate was born in Poland, spent his childhood in Hungary and was 
educated in Paris. 


• 

WATERLOO STATION 

A reproduction of the train sheds of London’s famous Waterloo rail¬ 
way station occupying two full stages at Walter Wanger studios and 
employing more than 500 players dressed in English summer clothes, 
was the first of the 72 sets used by Director Alfred Hitchcock for 
Wanger’s “Foreign Correspondent,” which will start a run at the .... 
Theatre on .... It was built from plans and sketches provided by the 
studio research department and Associated British Railways. 
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HANDSOME RANCHERO McCREA 
FINDS FUN IN OUTDOOR UIFE 


<•>- 




As Hero of “Foreign Correspondent 9 99 
McCrea Impersonates Roving Reporter 

Joel McCrea, once worried by a scarcity of work, is now 
bothered by too much of it. Four different studios are battling 
over who will have him next now that he has finished the title 
role in Walter Wanger’s new picture, “Foreign Correspondent” 
which is playing an engagement at the .... Theatre. But Joel, 
after completing three tough picture assignments in a row, 
headed for the mountains and let <S>- 
the studios fight it out while he 
vacationed. 

Naturally, Joel was not always 
in this enviable position. Only 
a few years ago he was storming 
the extra lines along with thou¬ 
sands of others. Finally he was 
signed by M-G-M as a contract 
player and he was started on the 
slow grind upward. 

He met Frances Dee when they 
were both working on a picture 
and they disliked each other from 
the start. They had frequent argu¬ 
ments while the picture was in pro¬ 
duction and when it was finished, 
they discovered that they missed 
quarreling with each other. So 
they got married. 

They have two sons, whose fa¬ 
vorite sport is riding the range 
with their father on his 1000 acre 
ranch. Said ranch, incidentally, is 
no show place but a paying propo¬ 
sition, producing cattle and large 
crops of hay and grain, and pro¬ 
viding the kind of outdoor life Joel 
McCrea gets a kick out of. 

All in all, Joel is a canny boy 
with his money. He has always 
made it a practice to save and in¬ 
vest half of his earnings and now, 
unless the heavens fall, he is set 
for life. 

That doesn’t mean, however, that 
he is likely to retire for a good 
many years. Monetary considera¬ 
tions are only a part of his ambi¬ 
tion and his sense of accomplish¬ 
ment in his career is equally an in¬ 
centive and a great satisfaction to 
him. 


ODD ITEMS 

George Sanders, popular leading 
man who usually plays “heavies” 
but becomes Joel McCrea’s roman¬ 
tic rival in Alfred Hitchcock’s 
“Foreign Correspondent,” now at 
the .... Theatre, is the inventor 
of several toys including one for 
babies to play with in the bath¬ 
tub. If Joel McCrea, the star of 
“Foreign Correspondent,” ever 
lived in a boarding house he’d 
have a terrific advantage over the 
rest of the diners. His shirt sleeve 
length is thirty-eight and a half, 
compared to the average man’s 
thirty-four inches. 


REFUGEE ACTOR 
GETS BIG ROLE 


The theory that life begins at 
forty is one that is of no interest 
to Albert Basserman, who has a 
major role in Walter Wanger’s 
production “Foreign Correspond¬ 
ent,” now playing at the .... 
Theatre. The proposition that he 
is interested in is considerably 
more extreme—he is embarking on 
a new career at the age of seventy- 
two. 

- Once a c - 

claimed as Ger¬ 
many’s greatest 
actor, he left 
that country as 
a political refu¬ 
gee when Hitler 
came into power 
in 1933. Vienna, 
which he had 
thought would 
be an asylum 
for his declin¬ 
ing years, be¬ 
came a part of 
the Third Reich— 
in 1938 and 
again he was 
forced to flee, 
this time to 
Switzerland. 


Albert Basserman 
in “Foreign 
Correspondent” 

18 A—Thumbnail 
(Mat .15 ; Cut .25) 


The second world war was di¬ 
rectly responsible for his migra¬ 
tion to Hollywood. When he saw 
that it was inevitable, he set out to 
find a haven far removed from con¬ 
flict and hatred. 

He spent several quiet months 
in California and then his friend 
Ernst Lubitsch persuaded him to 
take a small part in “Dr. Ehrlich’s 
Magic Bullet” with the result that 
he stole the picture. 

He is now under long-term con¬ 
tract to Warner Brothers who 
loaned him to Walter Wanger for 
“Foreign Correspondent.” As in 
his first American picture his art¬ 
istry is such that he gives the 
other actors a hard run for honors. 


Joel McCrea in 
“Foreign Correspondent” 

10A—One Col. Head 
(Mat .15; Cut .25) 

MYSTERIOUS SET 
GUARDS SECRETS 

One of the 70 pretentious sets 
for Walter Wanger’s “Foreign 
Correspondent,” Alfred Hitchcock 
thriller now at the .... Theatre, 
was called “mystery set, No. 63.” 

Guarded by studio police night 
and day the huge set hid the se¬ 
crets of one of the most dramatic 
sequences in the timely story of an 
American newsman abroad. The 
cast worked on this set but twice 
for it was created for the last se¬ 
quence of the picture, but more 
than 125 technicians were employed 
for four weeks in getting it ready, 
working in four six hour shifts 
daily. 

Lee Zavitz, one of Hollywood’s 
foremost experts in creating tech¬ 
nical miracles was in charge of the 
mystery set. The only thing curi¬ 
ous visitors and studio attaches 
were able to learn about it was 
that because of recent war develop¬ 
ments Wanger and Hitchcock made 
some changes in the script de¬ 
manding a budget of $159,700 for 
the set instead of the original 
estimate of $51,250. 

Pages covering the action of the 
mystery set were not permitted in 
the “Foreign Correspondent” 
script, and since Joel McCrea, La¬ 
raine Day, Herbert Marshall and 
George Sanders were not to be told 
of what was to take place until 
actual filming began, the set be¬ 
came a real mystery inside the 
studio as well as outside. “Foreign 
Correspondent,” which stars Joel 
McCrea with Laraine Day, Herbert 
Marshall, George Sanders, Albert 
Basserman and Robert Benchley, 
was filmed from the screenplay 
written jointly by Charles Bennett 
and Joan Harrison. William 
Cameron Menzies acted as produc¬ 
tion designer, and Alfred Newman 
wrote and directed the musical 
score. 


This scene from Walter Wanger’s “Foreign Correspondent,” the Alfred 
Hitchcock thrill spectacle now at the .... Theatre, involves Eduardo 
Ciannelli, Herbert Marshall, Laraine Day and Joel McCrea, all bent 
on solving a big international intrigue. 

5B—Two Col. Scene (Mat .30; Cut .50) 


THREE KISSES 

Three kisses so long that every 
censor board in the world would 
fall over in a faint if permitted to 
see them on the screen were reg¬ 
istered by Joel McCrea and La¬ 
raine Day because a baby wouldn’t 
smile. 

The scene for Walter Wanger’s 
“Foreign Correspondent” in which 
they are playing the romantic 
leads at the .... Theatre, called 
for a two-year-old child, seated on 
Miss Day’s knee during the em¬ 
brace, to look at them and smile. 

McCrea and Miss Day did their 
part perfectly, but Director Alfred 
Hitchcock had a bit of difficulty 
getting little June Heiden to come 
through with a proper smile. 

After volunteer efforts on the 
part of nearly everyone on the set 
back of the camera, the baby 
finally smiled just right and with 
a great sigh, Director Hitchcock 
called “cut.” 

In the finished picture the kiss 
and the smile will only show for 
an instant, and be well within the 
censorship limits of five feet. 



























Laraine Day clings to Joel McCrea after a harrowing experience at 
sea where their Clipper plane was forced down in a tensely dramatic 
scene from Walter Wanger’s “Foreign Correspondent,” which is slated 
for its premiere at the .... Theatre on ... . 

2B—Two Col. Scene (Mat .30; Cut .50) 

Real Life Adventurer 
Gets Big Film Thrill 

{Current Feature) 

A mild mannered man whose lot seems to be cast mostly 
as a menace is George Sanders, handsome young British six- 
footer. The die was cast so far as Hollywood was concerned 
when he enacted a villainous role in his first picture, “Lloyds 
of London,” and he’s been a heavy or semi-heavy ever since. 
Sanders is currently bowing down and thanking Alfred 


“FOREIGN CORRESPONDENT” 
GREAT HITCHCOCK TRIUMPH 


New Walter Wanger Production Scores 
As Brilliant Thrill Spectacle of Year 

{Prepared Review) 

A highly colorful and dramatic event in motion picture 
history took place last night at the .... Theatre where 
Walter Wanger’s latest film production, “Foreign Correspond¬ 
ent,” was given a spectacular premiere under the auspices of 
United Artists. Brilliantly directed by Alfred Hitchcock, 
master of screen mystery and 


Hitchcock, distinguished director 0 
and fellow Britisher, who gave 
him his first chance to be a semi¬ 
romantic figure in the Walter 
Wanger production of “Foreign 
^Correspondent,” which will open 
at the .... The¬ 
atre on ... . 
In this picture, 
Sanders is a 
London news¬ 
paper man, who 
joins Joel Mc¬ 
Crea, as an 
American cor¬ 
respondent, in 
running down a 
band of inter¬ 
national war 
plotters. 

The English 
actor was born 
in St. Peters¬ 
burg, Russia, in 
1906, where his 
father was a 
rope manufac¬ 
turer. When the 
revolution came along, Britishers 
were not popular in Russia, espe¬ 
cially those of the capitalistic class 
and the Sanders family narrowly 
escaped being hanged with their 
own rope. 

While he is a big man, six feet 
three inches tall and weighs 216, 
he keeps himself in perfect trim 
with tennis, golf and swimming. 
His favorite vacation is to set out 
on his bicycle and just roam where 
fancy dictates. 

He is unmarried and lives alone, 
all of his family being in England. 
His father and brother are yacht 
builders, while his sister is a well 
known interior decorator. Previous 
to “Foreign Correspondent,” he 
scored heavily as Favell in the re¬ 
cently released “Rebecca” which 
Hitchcock also directed. 


DIALECTICIAN! 


Fast becoming Hollywood’s fa¬ 
vorite dialect comedian, Eddie Con¬ 
rad is cashing in on a lifetime 
study of various nationalities. Cur¬ 
rently he is playing a Latvian 
diplomat in Walter Wanger’s pro¬ 
duction of “Foreign Correspond¬ 
ent” in which Joel McCrea and 
Laraine Day have the romantic 
leads at the .... Theatre thru 
United Artists release. 

Although he specializes on all 
nationalities, Conrad is American 
born. He speaks fluent French, 
German and Italian and has a 
smattering of a dozen other lan¬ 
guages. 


THRILL FORMULA 
IS SPOTLIGHTED 
SANS DIAGRAMS 

Alfred Hitchcock is an apostle 
of the theory that a moving pic¬ 
ture should move. He has a number 
of methods to insure movement of 
the pictures he directs, but he says 
the most important thing to keep 
in mind is tempo. 

“Nothing will make an exciting 
scene so static as a drawled speech, 
for instance,” he says. “My theory 
is that as an episode builds to a 
climax, dialogue becomes crisper 
and more sharply clipped, until at 
the climax itself, it is virtually 
staccato.” 

In directing Walter Wanger’s 
“Foreign Correspondent,” which 
will open at the .... Theatre on 
. . . . , Hitchcock displays the 
technique which made him world- 
famous in “Rebecca,” “The 39 
Steps,” “The Lady Vanishes” and 
other hits. He had the type of story 
he likes the best, a real thriller 
with climaxes building with in¬ 
creasing speed as it progresses and 
an excellent cast of players, headed 
by Joel McCrea, Laraine Day, Her¬ 
bert Marshall and George Sanders. 

One simple little trick that 
Hitchcock uses in every picture to 
insure movement and continuous 
flow of dialogue, is to shoot every 
scene so that it overlaps. For in¬ 
stance, the accepted way is for 
actors to speak their lines up to 
the point where a cut is to be 
made, and then come to an abrupt 
stop. Hitchcock, instead, has them 
carry their dialogue into the fol¬ 
lowing scene. 

When the next scene is filmed, 
the players go back several 
speeches in order to get a “running 
start,” so to speak, into the action. 
In this way, the director explains, 
he avoids over-emphasis on words 
at frequent spots in the picture. 

Another trick he uses to good 
advantage is to move his camera 
about in continuous shots, preserv¬ 
ing a continuity of movement that 
is impossible when a scene is 
broken up into half a dozen short 
set-ups, which is the customary 
practice. 

Training in his school days in 
civil engineering and a natural 
artistic talent for sketching en¬ 
ables him to work out complicated 
camera movements that would be 
impossible without his skill. 


ent” must be put down by this re¬ 
viewer as the thrill spectacle of the 
year, a motion picture which un¬ 
reels gripping drama, breath-tak¬ 
ing excitement, red - blooded ro¬ 
mance and high-pitched intrigue. 

“Foreign Cor¬ 
respondent” is 
played brilliant¬ 
ly by a top-notch 
cast headed by 
Joel McCrea, 

Laraine Day, 

George Sand¬ 
ers, Robert 
Benchley, Al¬ 
bert Basserman 
and Herbert 
Marshall. Its 
story, which un¬ 
winds on the 
screen with 
amazing speed 
and tempo, 
keeping the 
audience on ten- 
terhooks, con¬ 
cerns a crime 
reporter on a New York daily who 
is dispatched to Europe to dig up 
facts. The reporter, played master¬ 
fully by Joel McCrea, digs up more 
than he bargains for, cracking 
open an international intrigue that 
has never before been matched on 
the screen for thrills and excite¬ 
ment. 

Unfortunately, there is not 
enough space in this column to 
fully describe the magnificent job 
of direction turned in by Mr. Hitch¬ 
cock, who has already electrified 
the screen with such previous hits 
as “Rebecca,” “The 39 Steps,” 
“The Lady Vanishes” and “The 
Man Who Knew Too Much.” 

Too much praise cannot be given 
to Walter Wanger for the excel¬ 
lence and lavishness with which he 
has endowed the production of 
“Foreign Correspondent.” Nor is it 
merely prediction to mention in 
passing that this new Hitchcock 
thriller will keep audiences glued 
to their seats as they participate 
in the action on the screen, until 
at the climax, they feel limp with 
excitement. 

The final scene in “Foreign Cor¬ 
respondent,” showing a huge Clip¬ 
per plane shot down from the air 
and the sea disaster which follows 
has never before been equalled in 
pictures for the brilliance of its 
photography, the smashing impact 
of its drama and the daring of its 
realism. 


suspense, “Foreign Correspond- 

REALREPORTERS 
WIN DEDICATION 

Recognition of the intrepid group 
of American newspapermen who 
are serving as the nation’s eves and 
ears during the European debacle, 
as the unsung heroes who risk their 
lives daily in order to keep their 
own people informed of the rapidly 
shifting panorama of war, is given 
by Walter Wanger in his dedica¬ 
tion of “Foreign Correspondent,” 
the Alfred Hitchcock thrill spec¬ 
tacle now showing at the .... 
Theatre. 

While “Foreign Correspondent” 
is in no sense a war picture, Wan¬ 
ger feels that it offers an oppor¬ 
tunity to pay tribute to a group to 
whom the whole world owes an 
overwhelming debt of gratitude. 

If it were not for the personal 
bravery of such men as Leland 
Stowe, H. H. Knickerbocker, Karl 
Von Wiegand, Robert Casey, the 
late Webb Miller, Louis Lochner, 
Dan DeLuce and scores of others, 
America would be forced to rely 
entirely upon what the European 
propaganda machines turn out for 
public consumption. 

The Wanger dedication, which 
introduces the Hitchcock thrill- 
drama, reads: 

“To those intrepid ones who 
went across the seas to be the eyes 
and ears of America — to those 
forthright ones who early saw the 
clouds of war while many of us 
at home were seeing rainbows—to 
those clear-headed ones who now 
stand like recording angels among 
the dead and dying—to the Foreign 
Correspondents, this motion pic¬ 
ture is dedicated.” 

In “Foreign Correspondent” Joel 
McCrea has the title role and is 
seen as a New York police re¬ 
porter who is sent abroad by his 
editor, irate at the lack of real 
understanding news, to find out 
what is happening behind the 
scenes. 



George Sanders in 
“Foreign Correspondent” 
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BIRDS IN FILM 
TALK TOO MUCH 

Hollywood birds know a soft 
thing when they see it. During the 
first week of filming Walter Wan¬ 
ger’s “Foreign Correspondent,” 
now at the .... Theatre, Director 
Alfred Hitchcock employed more 
than a hundred linnets in a Dutch 
windmill scene. Made inside a large 
sound stage the birds flew out of 
windows in the mill as the cam¬ 
eras ground but perched later on 
cross beams at the top of the 
stage. There they remained beyond 
reach of technicians, in the dark 
for a day and a night. 

Worried about their welfare a 
property man emptied a peck of 
assorted seed on the stage floor. 
Timidly the birds flew down to eat 
but could not be “shooed” outside 
the stage. For hours they zoomed 
and jabbered annoyingly all over 
the roof of the block square stage. 
They also spoiled more than one 
scene in which neither their flutter¬ 
ing nor their chatting were needed. 
A crew of men failed to get morl 
than half of them out of doors. 
Leaving huge stage doors open all 
night meant nothing. 

Finally Joel McCrea got a bright 
idea. On the second night he had 
the previously distributed seed 
swept up and dropped again in a 
thin line from the center of the 
stage through the doors to the 
street outside. That night they 
watched the hungry birds eat their 
way into the open air. When he 
closed the doors the last of the 
linnets was free—all several days 
ahead of schedule on their eating. 


HOT DOG STAND 


Appetizing odors of freshly fried 
breakfast sausages and bacon 
proved too great a strain on the 
appetites of Joel McCrea and La¬ 
raine Day, his leading lady, dur¬ 
ing the filming of a scene for Wal¬ 
ter Wanger’s “Foreign Correspond¬ 
ent,” which will open at the .... 
Theatre on .... As a result a 
hot-dog vendor on the set had a 
sudden rush of business. 

The scene which was filmed by 
Director Alfred Hitchcock, pre¬ 
sented Herbert Marshall, who 
plays Miss Day’s father, and Edu¬ 
ardo Ciannelli at breakfast in an 
English home. McCrea and Miss 
Day come barging in, but accord¬ 
ing to the script, they already had 
breakfasted, so they refused an 
invitation to join the others at the 
meal. 

While Marshall and Ciannelli 
smacked their lips over the tasty 
breakfast, the romantic leads had 
to sit by and watch with their 
mouths watering. The moment Di¬ 
rector Hitchcock called “cut,” both 
made a dash for the hot dog stand. 
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Albert Basserman, portraying a Dutch diplomat, is involved in a far- 
reaching international intrigue and Joel McCrea is trying to ferret out 
his secrets in this intensely dramatic scene from “Foreign Correspon¬ 
dent,” Walter Wanger’s thrill spectacle now showing at the . . . . 

Theatre thru United Artists release. 

8B—Two Col. Scene (Mat .30; Cut .50) 



George Sanders 
in “Foreign 
Correspondent” 
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Herbert Marshall 
in “Foreign 
Correspondent” 
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presents 


YOU’LL NEVER FORGET 


ALFRED HITCHCOCK’S 

Production of 


the crash of the giant clipper, 
hurtling to the sea to provide 
your biggest screen thrill! 


A CAMERA SPITS BULLETS 


...and a great leader falls!... 
The scene a huge city square, 
one of 78 magnificent sets! 


Directed by ALFRED HITCHCOCK, the man who gave you “Rebecca’ 

STARRING 


No man could know the sec¬ 
rets he discovered and live! 
Drama as suspenseful as it is 
tremendous... thrilling as it is 
brilliantly acted! 


Released thru United Artists 


HITCHCOCK SUSPENSE 


Another heart - stopping mo¬ 
ment in this great production 
... As masterly direction and 
brilliant acting combine to pile 
thrill on thrill! 


THEY SAW TOO MUCH! 

A man and a girl...gloriously 
in love... and fighting their way 
through the most dangerous 
adventure of our time! 










* 3.50 per M 

Get in touch with your 
United Artists Exchange 
for quantity price 




In every showmanship respect, 
your set of U. A. lobby accessories 
on “Foreign Correspondent” car¬ 
ries the full load of a great enter¬ 
tainment message—for a full load 
of show-selling in your lobby, 
front-of-theatre and away-from-the- 
atre campaigns. Full coverage on 
these fronts means added profits. 
Order your set on the money-sav¬ 
ing U. A. rental plan. 




Set oi Eight 11 x 14 Lobby Displays 
Rental 35c for Set 



Plan for a town-wide herald 
campaign on these showmanship- 
wise “Foreign Correspondent” her¬ 
alds—which pack in your sock en¬ 
tertainment message in an eye¬ 
catching, profit-building way! Use 
the blank area for merchant tieins! 
Price: 3.50 per M. Inquire at your 
nearest exchange for quantity 
prices. 



14 x 36 Insert Card 
Rental 12c 


Window Card. Non-rental 
Price 7c 

Inquire for Quantity Rates 





40 x 60 Rental 75c 


FOREIGN 


22 x 28 Lobby Displays 
Rental 20c Each 



Announcement Slide. Non-rental Price 15c 


Page Sixteen 














































In every showmanship respect, your set of United Artists posters on 
Foreign Correspondent" mirrors the powerful vigor of Walter Wanger's 
production! The color and spectacle and romance of your show is smoothly 
carried into this show-selling poster paper, which belongs on every 
available square foot of poster space in town! Order your U. A. posters 
on the special rental plan — for economical showmanship results! 



UNITED ARTISTS CORP. kindly ship C.O.D. the following 

“FOREIGN CORRESPONDENT” RENTAL ITEMS 

The advertising material listed hereon is copyrighted and is not sold, but is leased only for the period of 
the license granted for the exhibition at the below theatre of the respective photoplays identified in 

Clirh mnforinl nnrJ -_ : _A?__ .'iL _ I I *1 ••• .1 


TITLE: 

1 PLAYDATE: 

QUAN¬ 

TITY 

ITEM 

1 QUAN¬ 

TITY 

ITEM 


One Sheets 


22x28 Lobbies (Set of 2) 


Three Sheets 


14 x 36 Inserts 


Six Sheets 


40x60 

1 11 x 14—Lobbies (Set of 8) 


8x10 Black and White Stills 

NON-RENTAL ITEMS 


Twenty-four Sheets 


Window Cards (Single) 


Slides 




Heralds 



LIST YOUR MATS HERE: 

LIST NOVELTIES OR MISCELLANEOUS ITEMS HERE: 

THEATRE: CITY: 


STATE: 

FULL CREDIT 



IF RETURNED IN GOOD 



CONDITION 

(SIGNATURE: 


PRINTED IN U.S.A. 




























































presents 


From ALFRED HITCHCOCK, who directed "Rebecca" 

Starring JOEL McCREA wm 

LARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Released thru United Artists 


A giant air-liner hurtling into the sea like some mammoth 
wounded bird — heroism — danger — mighty adventure t , . . 
And this is only one of the thrills in this suspense-packed 
drama—truly Alfred Hitchcock’s greatest screen achievement! 


THEATRE 


Ad No. 48E —Five Col. x 138 lines 
(Mat .75; Cut 1.25) 






MORE DANGER 
IN II DM... 
THUN MOST 
MEN SEE IN 
ft LIFETIME! 

Thrill follows thrill! Agiont 

S 

eating scene ever on 
the screen! Adventure- 
heroism-suspense-sur 
passing Alfred Hitchcocks 

greatest productions. 


Sftecfizcde 
office 




£££ presents 


The master III irDCn 
of suspense! HLr,ltl/ 

HITCHCOCK’S 

PRODUCTION OF 


FOREIGN 
CORRESPONDENT 

From ALFRED HITCHCOCK, who directed "Rebecca" 

Starring JOEL McCREA with 

LARAINE DAY - HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Released thru United Artists 


THEATRE 



Ad No. 49D—Four Col. x 165 lines 
(Mat .60; Cut 1.00) 
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Ad No. 50D— Four Col. x I 17 lines 
(Mat .60; Cut 1.00) 


FILMj^fNEWS 


FOREIGN CORRESPONDENT’’ NEW SCREEN SENSATION! 

Hitchcock , Director of 66 ttebecca " 9 scores Triumph! 

WINS WILD APPLAUSE FROM AUDIENCES, HIGHEST PRAISE FROM CRITICS 


INSERT 

LOCAL REVIEWS 
HERE 


WALTER WANGER presents 
ALFRED HITCHCOCK’S 

FOREIGN CORRESPONDENT 

Starring JOEL McCREA with 
LARAINE DAY • HERBERT MARSHALL 
GEORGE SANDERS • ALBERT BASSERMAN 
ROBERT BENCHLEY 

Released thru United Artists 


THEATRE 



EXTRA! 


EXTRA! 


Ad No. 51C—Three Col. x 84 lines 
(Mat .45; Cut .75) 





















UNITED ARTISTS 



AD-O-GR APH 

Walter Wanger's "Foreign Correspondent" 

A special section prepared by advertising experts 
demonstrating how the advertisements in this press- 
book can be woven into a strong selling campaign 
... each campaign complete whether it fits a limited 
budget of 540 lines or up to a smash newspaper 
campaign of 1461 lines. All advertisements are 
figured on a basis of actual size, not including slugs. 


CAMPAIGN OF 

540 LINES 



Ad No. 44A 
One Col. x 84 Lines 
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JOEL McCREA 


IARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Released thru United Artists 


THEATRE 



Ad No. 26D—Four Col. x 138 lines 
(Mat .60; Cut 1.00) 


Walter Wanger presents 

ALFRED HITCHCOCK’S production of 

FOREIGN 

CORRESPONDENT 

from ALFRED HITCHCOCK 

who directed "Rebecca" 
starring 

JOEL McCREA 

With LARAINE DAY • HERBERT MARSHALL 
GEORGE SANDERS • ALBERT BASSERMAN 
ROBERT BENCHLEY 

Released thru United Artists 




One Col. x 28 lines 


Walter Wanger presents 

FOREIGN 

CORRESPONDENT 


One Col. x 14 lines 


Ad No. 46A—One Col. x 50 lines 
(Mat .15; Cut .25) 


Order No. 47A 
(Mat .15; Cut .25) 












ALFRED 

HITCHCOCK’S 


presents 


F0REI6I 
CORIESrONDENT 

From ALFRED HITCHCOCK, who directed "Rebecca" 


STARRING 


JOEL McCREA 


with 


LARAINE DAY* HERBERT MARSHALL• GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 





That Make 

"Foreign Correspondent" 
a Memorable Picture 1 


— 


. % 


UTTERLY DESTROYED! 

A giant seaplane actually 
crashed for the greatest 
thrill scene ever filmed! 



A CAMERA SPITS BULLETS 

as the shutter clicks! A 
great leader falls as horri¬ 
fied thousands watch 1 




HITCHCOCK SUSPENSE 

Another heart - stopping 
moment...As masterly 
direction and brilliant act¬ 
ing pile thrill on thrill! 


Released thru United Artists 



THEATRE 
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Ad No. 23E —Five Col. x 173 lines 
(Mat .75; Cut 1.25) 






















Ad No. 33B —Two Col. x 123 lines 
(Mat .30; Cut .50) 


Ad No. 3IC —Three Col. x 60 lines 
(Mat .45; Cut .75) 
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CORRESPONDENT 


In this magnificent pro¬ 
duction you will see 
scene after scene of a 
magnitude rarely equal¬ 
led on the screen. 


from ALFRED HITCHCOCK who directed “Rebecca" 
STARRING 

JOEL McCREA 

WITH 

LARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Released thru United Artists 


Ad No. 39B —Two Col. x 63 lines 
(Mat .30; Cut .50) 



























with LARAINE DAY • HERBERT MARSHALL 
GEORGE SANDERS * ALBERT BASSERMAN 
ROBERT BENCHLEY 
















from ALFRED HITCHCOCK 

who directed "Rebecca" 



Walter Wanger presents ALFRED HITCHCOCK’S production of 

FOREIGN 

CORRESPONDENT 

Starring JOEL McCREA wm 

LARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY Released thru United Artists 


Ad No. 28C —Three Col. x 200 lines 
(Mat .45; Cut .75) 







TREMENDOUS! 

A camera spits bullets in a crowded city 
square...and a great man is struck down! 
It’s just one of the thousand thrills 
brought you by the screen’s master of 
suspense in "Foreign Correspondent"* 


From ALFRED HITCHCOCK who directed "Rebecca" 


'/tiefew/ ■ 

ted "Rebecca" jj( 

mm I 

COKBESfOWDINT | 


Ad No. 35B —Two Col. x 86 lines 
(Mat .30; Cut .50) 


TIP OFF! 

The most sensational scene ever filmed 
is the wreck of the giant seaplane in 
"FOREIGN CORRESPONDENT." It is 
one of the many thrills brought you 
by Alfred Hitchcock, master of sus¬ 
pense, who also gave you "Rebecca". 



Ad No. 36B —Two Col. x 86 lines 
(Mat .30; Cut .50) 


Special Teaser Ads 
tor Advance Use! 


SENSATIONAL! 

"Keep him alive...make him talk!" A brave 
man struggles to protect his secret, and 
longs for death. Just one breathless moment 
of suspense in "Foreign Correspondent". 


WALTER WANGER presents 

From ALFRED HITCHCOCK who directed "Rebecca” 

FOREIGN 

CORRESPONDENT 




Ad No. 37B —Two Col. x 86 lines 
(Mat .30; Cut .50) 
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Wallen Warujen presents 

The thrill spectacle of the year. In this magnificent 
production you will see scene after scene of a magni¬ 
tude rarely equalled on the screen. For this is the 
exciting story of the lives and loves of the greatest 
adventurers of our time. Masterfully directed by the 
man who directed "Rebecca”... 

ALFRED HITCHCOCK’S 

''Production of 



FOREIGN 
CORRESPONDENT 


JOELMcCREA 


LARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Directed by ALFRED HITCHCOCK • Released thru United Artists 


Ad No. 30C —Three Col. x I 10 lines 
(Mat .45; Cut .75) 
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Ad No. 40B —Two Col. x 49 lines 
(Mat .30; Cut .50) 
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Ad No. 34B —Two Col. x 96 lines 
(Mat .30; Cut .50) 

















Ad No. 27D —Four Col. x 102 lines 
(Mat .60; Cut 1.00) 



Walter Wanger presents 

ALFRED HITCHCOCK’S production of 


FOREIGN 

CORRESPONDENT 

from ALFRED HITCHCOCK 

who directed "Rebecca" 
starring 

JOEL McCREA 

With LARAINE DAY - HERBERT MARSHALL 
GEORGE SANDERS • ALBERT BASSERMAN 
ROBERT BENCHLEY 

Released thru United Artists 




"“""SI-FOREIGN 
CORRESPONDENT 



ii£ m 


Two Col. x 28 lines 



Two Col. x 14 lines 


r- Ad No. 44A —One Col. x 84 lines 
(Mat .15; Cut .25) 


Order No. 41B 
(Mat .30; Cut .50) 

























Walteti TManqen presents 



♦''OF THE YEAR 



W alter Wanger presents 

ALFRED HITCHCOCK’S production of 


FOREIGN 

CORRESPONDENT 

from ALFRED HITCHCOCK 
who directed "Rebecca" 
starring 

JOEL McCREA 

With LARAINE DAY ’ HERBERT MARSHALL 
GEORGE SANDERS • ALBERT BASSERMAN 
ROBERT BENCHLEY 

Released thru United Artists 


Ad No. 42A— One Col. x 124 lines 
(Mat .15; Cut .25) 


The thrill spectacle of the year. In this magnificent 
production you will see scene after scene of a magni¬ 
tude rarely equalled on the screen. For this is the 
exciting story of the lives and loves of the greatest 
adventurers of our time. Masterfully directed by the 
man who directed "Rebecca”.. . 


ALFRED HITCHCOCK'S 
Troduction of 

FOREIGN 
CORRESPONDENT 


JOEL McCREA 

LARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Directed by ALFRED HITCHCOCK • Released thru United Artists 


Ad No. 38B —Two Col. x 83 lines 
(Mat .30; Cut .50) 
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Walter Wanger presents 

ALFRED HITCHCOCK’S production of 

FOREIGN 

CORRESPONDENT 

from ALFRED HITCHCOCK 

who directed "Rebecca 

starring 

JOEL McCREA 

With LARAINE DAY • HERBERT MARSHALL 
GEORGE SANDERS • ALBERT BASSERMAN 
ROBERT BENCHLEY 
Released thru United Artists 



Ad No. 45A— One Col. x 64 lines 
(Mat .15; Cut .25) 


Printed in U.S.A. 















Ad No. 24E —Five Col. x 163 lines 
(Mat .75; Cut 1.25) 
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From ALFRED HITCHCOCK, who directed "Rebecca" 


Starring 


JOEL McCREA 


with 


THEATRE 


1ARAINE DAY • HERBERT MARSHALL • GEORGE SANDERS 
ALBERT BASSERMAN • ROBERT BENCHLEY 

Released thru United Artists 


ALFRED HITCHCOCK'S 


presents 
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JOEL McCREA 


LARAINE DAY - HERBERT MARSHALL - GEORGE SANDERS - ALBERT BASSERMAN - ROBERT BENCHLEY 

Released thru United Artists 


THEATRE 







Ad No. 25D—Four Col. x 174 lines 
(Mat .60; Cut 1.00) 











Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 



www.marypickford.org 
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